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NEWS | 


Dexter Studios wins 
Best Visual Effects 
in Beijing 


VFX house and content production company Dexter Studios took the 
Best Visual Effects prize for the company’s work on Chinese sci-fi 
blockbuster The Wandering Earth (2019) at the closing ceremony of the 
Beijing International Film Festival, which took place on April 21. The 
film, which depicts a future where the Earth must be moved to another 
solar system to avoid the Sun’s transformation into a red giant, opened 
in February to positive reviews, earning CNY 4.65 billion (USD 803.4 
million) to become the second highest-grossing film in China. Dexter 
Studios was one of the several visual effects studios involved in the 
project, along with Korean company Macrograph and China-based post- 
houses More VFX, Orange VFX and Pixomondo Beijing. 

Dexter Studios, which was founded by director KIM Yong-hwa of Along 
with the Gods: The Two Worlds (2017) fame, has quickly become one of 
the most sought-after VFX studios in Asia following its work on TSUI 
Hark’s fantasy adventure film Young Detective Dee: Rise of the Sea 
Dragon (2013) and had previously been recognized at the Hong Kong 
Film Awards in 2017 for another blockbuster, The Monkey King 2. The 
company is currently working on Baekdusan (Korean title), a disaster 
film starring LEE Byung-hun and HA Jung-woo that will feature the 
eruption of the titular volcano located on the Chinese-North Korean 
border, and is going to produce director KIM Yong-hwa’s ambitious 
next film The Moon. 


by Fabein Schneider 





The Wandering Earth 
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SONG Hye-kyo 
Signs with WONG Kar-wai's 
Jet Tone Films 






= — 
Korean star SONG Hye-kyo has signed 
a contract with Jet Tone Films, the film 
production company run by famed Hong Kong 
filmmaker WONG Kar-wai. SONG revealed the 
news this month when she attended the Hong 
Kong Film Awards as a presenter. 
Jet Tone, which was jointly established by 
directors WONG and Jeff LAU in 1992, when 
WONG?’s Ashes of Times (1995) was being made, 
manages many top Hong Kong stars, such as 
frequent WONG collaborators Carina LAU, 
Maggie CHEUNG and Tony LEUNG Chiu-Wai. 
SONG, who gained enormous popularity as a 
TV star in the early 2000s through series such 
as Full House (2004), eventually moved into film 
roles, which include the period drama Hwang 
Jin Yi (2007) and the drama My Brilliant Life 
(2014). Her relationship with WONG began 
when she was cast in his most recent film, the 
period marital arts epic The Grandmaster, 
which was the opening film of the Berlin 
International Film Festival in 2013. SONG went 
on to appear in John WOO’s two-part Chinese- 
Hong Kong epic The Crossing, which were 
released in 2014 and 2015. 
The actress mentioned that through partnering 
with Jet Tone Films she hopes to be able to work 
with more great Chinese directors and actors in 
the future. 


by Pierce Conran | photographed by BAEK Jong-heon 








- 
Don LEE to Join 
Marvel Cinematic Universe 


Korean star Don LEE (aka MA Dong-seok) has been gaining an 
international fan base ever since he appeared as the macho hero in 
YEON Sang-ho’s Train to Busan (2016) and soon the whole world 
will discover him as reports (first revealed by film news website 

The Wrap) indicate that he has been cast is an undisclosed role in 
the upcoming Marvel Cinematic Universe film The Eternals. Other 
stars rumored to be joining the cast are Angelina Jolie and Kumail 
Nanjiani. LEE, who speaks English and worked as a physical trainer 
in America prior to his acting debut, has been an active presence on 
Korean screens since KIM Jee-woon’s The Good, the Bad and the 
Weird (2008). Following a range of supporting parts in genre films 
such as Nameless Gangster: Rules of the Time (2012), he eventually 
eraduated to leading man status and beyond Train to Busan, some of 


his biggest films include The Outlaws (2017) and Along with the Gods: 


The Last 49 Days (2018). Disney’s MCU series is currently peaking 
with the release of their biggest film to date, Avengers: Endgame, 
which is breaking box office records around the world. Phase 3 of 

the franchise is set to culminate with the release of Spider-Man: Far 
from Home this summer, following which The Eternals is expected 
to take its place as one of the titles of Phase 4. Based on a Marvel 
comic series by Jack Kirby started in the 1970s, The Eternals follows 
a race of superhuman beings that are described as an offshoot of the 
evolutionary process that created sentient life on Earth. 


by Pierce Conran | photographed by BAEK Jong-heon 


\ 





Don LEE 





- 
HOUSE OF HUMMINGBIRD 
Continues Awards Run 





House of Hummingbird 


Continuing its impressive run of festival awards, 
director KIM Bora’s acclaimed debut feature 
House of Hummingbird earned the Golden Tulip 
for Best Film from the international competition 
of the Istanbul Film Festival, which concluded 
on April 16. KIM transitioned to feature-length 
works with House of Hummingbird, which 
follows a teenager’s experiences in Seoul in 
1994. The film debuted in the New Currents 
competition section of the Busan International 
Film Festival last October, where it earned the 
NETPAC Award and KNN Audience Award. In 
December it picked up the New Choice Award 
and SIFF Committee Award at the Seoul 
Independent Film Festival, following which 

it had its international debut at the Berlin 
International Film Festival this February, where 
it earned the Grand Prix for the Best Feature 

in the Generation 14plus section. In addition, it 
recently screened in competition at the Tribeca 
Film Festival. While in development, KIM’s 
work received the Pitch & Catch Megabox 
Grand Award from Seoul International Women’s 
Film Festival as well as production support 
from the Korean Film Council, the Seoul 

Film Commission and the Seongnam Cultural 
Foundation. It was also selected by the Sundance 
Institute for the IFP Narrative Lab, where it 
received post-production support. @ 





by Pierce Conran. 
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Centenary of 
Korean Cinema, 
Now to the Future! 


The Committee of Korean Film 100 Years has unveiled its grand 
plan. The Korean Film Council (KOFIC) and the Committee held a 
press conference at 11 a.m. on April 17 at Seoul Art Cinema in Seoul 
Cinema to announce the progress and details. The Committee consists 
of Co-Chairs CHANG Mi-hee and LEE Jang-ho, Vice Chairs YOO In- 
taek, President of Seoul Arts Center and OH Seok Geun, Chairperson 
of KOFIC, and Promotional Chair AHN Sung-ki. Programs 

include a special celebration for the centenary of Korean cinema 

in Gwanghwamun Plaza, Seoul on October 26-27, the production 

of 100 videos, and the publication of a biographical dictionary. The 
Committee presented its ambitious project of a compilation video. 

100 Korean directors are invited to make 100 videos of 100 seconds 
each. The Committee considers showcasing one video at a time every 
day through various online and offline channels. LEE Min-yong, 
Chairperson of Subcommittee for Video Production, said, “We will 
invite 50 male and 50 female directors, considering that women have 
been underrepresented in the centennial history of Korean cinema.” 
About the centenary year Co-chair CHANG explained, “Korean cinema 
started on October 27, 1919 when Korea’s first domestic film Fight for 
Justice was released. This means that Korean cinema was born in 

the same year as the nation rose up for independence with the March 
First Movement.” Co-chair LEE also mentioned, “I hope that there is 
no division between generations in the film industry, and the issue of 
monopolistic conglomerates in production, distribution, and investment 


will be addressed any time soon.” 


by IM Soo-yeon (Cine21 Reporter) 
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Public Hearing for 


a Better Tomorrow 
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On March 138, KOFIC held a conference in 

Seoul to announce a public hearing on KOFIC 
film policy plans for the period 2019-2021. The 
proposed policies are the result of a consultation 
process involving experts, subcommittees and 
professional groups, and KOFIC emphasized 
that it is accepting inputs from all corners of 
the Korean film industry. The roadmap revolves 
around three main strategies, which are the 
revitalization and diversification of author films, 
the structural consolidation of the industry to 
ensure its continued growth in the future, and 
the promotion of film culture to people from all 
regions. The policies are currently available for 
public review online on KOFIC website, with a 
final version of the plan expected to be published 
in the coming weeks. The policies will then be 
passed on to the Ministry of Culture, Sports and 


Tourism for eventual adoption. 





by Fabien Schneider 





Korean Film Night 
Held by KOFIC in Berlin 


On February 11 at 8 pm, the Korean Film Council (KOFIC) held the 
Korean Film Night in the Koreanisches Kulturzentrum (Korean 
Cultural Center) of Berlin, Germany. The event was organized by the 
Korean Cultural Center in collaboration with KOFIC to celebrate the 
achievements of the Korean films invited to the 69th Berlinale and to 
foster exchange between film professionals from Korea and abroad. 

“The Berlin International Film Festival has great significance to Korean 
cinema and Korean film professionals’, declared KOFIC chairperson OH 
Seok Geun. “I hope that this event will invigorate cultural exchange between 
Korean and foreign film people, and that many more Asian films, including 
Korean ones, will be highlighted in Europe”. After KOFIC chairperson OH 
Seok Geun and Korean ambassador to Germany Dr. JUNG Bumgoo opened 
the event with their congratulatory speeches, some of the film festival guests 
took the stage. Among them were director ZHANG Lu, whose latest film 
FUKUOKA was invited to the Forum section; LIM Jae-won, director-general 
of the National Gugak Center, and actors PARK Sang-joo and LEE Ha- 
kyung, who represented Kokdu: A Story of Guardian Angels (2018), playing 
in the Generation section; director KIM Bora joined by actors KIM Sae-byuk 
and LEE Seung-yeon from House of Hummingbird (2018). A number of high- 
profile guests attended the event. Among them, Carlo CHATRIAN, recently 
named as the next artistic director of the Berlinale, Alberto BARBERA, 
director of the Venice Film Festival, Takeo HISAMATSU, director of the 
Tokyo International 


Film Festival, and Roger oa KORE AN FILM | T 
3 a, 


GARCIA, director of the ’ 


| IN 2019- 






Hong Kong International 
Film Festival, graced 





the occasion with their 





presence. 
by KIM Su-bin 














For Disabled People 


The Korean Film Council (KOFIC) 

is partnering up with the Korea 
Association of the Deaf, the Korea 
Blind Union, CJ CGV, Lotte 
Cultureworks, Megabox, the National 


Cinema Exhibitors’ Association and 
independent theaters to provide 
Korean subtitles and descriptive 

video service. KOFIC announced the 
rebranding of its barrier-free program, 
which will be known from now on 

as “Gachibom” (“Valuable Spring” in 
Korean). The new name and logo have 
been chosen to accurately convey the 
creation of a suitable environment for 
visually and hearing impaired people 
and to make it more welcoming to the 
general public. The idea behind it is 

to challenge the common perception 
that these screenings are available to 
disabled people. 

Actor PARK Sung-woong, who recently 
starred in the comedy The Dude in Me 
(2018) and war epic The Great Battle 
(2018), is serving as the honorary 
ambassador of this rebranded service. 
Since 2005, KOFIC has been 

offering Korean subtitling and audio 
description services to help disabled 
people have better access to cinema. 


by Fabien Schneider 
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After a succession of high profile 
titles struggled on the charts, the 
Korean film industry ended 2018 

on something of a down note. With 
big-budget projects failing to entice 
viewers the way they had amidst a 
market trying to adapt to an overall 
increase 1n production costs, questions 
were raised which prompted a wave of 
soul-searching regarding the future 
of the industry. The issues that drew 
attention remain areas that will 

need to be addressed, but the overall 
pessimistic mood of the industry began 
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to lift as the cherry blossoms broke 
through the winter chill this year at the 
end of what turned out to be the second 
most successful first quarter of all time 
at the Korean box office, largely owing 
to the success of mid-level homegrown 
titles. 

From New Years’ Day to March 31, 
theaters in Korea sold a combined 55.07 
million tickets, second only to 2013’s 
55.47 million recorded admissions. 
With 35.45 million viewers counted for 
Korean films, it was also the second 


best opening quarter score for local 





Extreme Job 





The Power of Mid-Level Titles 


films, once again behind 2013's 38.49 
million. Overall, 64.4% of tickets were 
sold to domestic productions, just 
behind 2006's 75.2% and 2013's 69.4%. 
Partly owing to the general rise in 
ticket prices, 2019 scored the best gross 
sales figure for the period, with receipts 
totaling KRW 467.71 billion. 

One of the main reasons for the good 
fortunes of early 2019 came down to 
the staggering success of the local 
crime comedy Extreme Job, which sold 
over 16 million tickets as it became 


the second most successful Korean 





Top 10 Films for 1st Quarter of 2019 
































ALL FILMS 
Title Yel j (ela elena 
Extreme Job 16.26 mil KOR 
Captain Marvel 3.21 mil USA 
MALMOE: The Secret Mission 2.86 mil | KOR 
Money 3.30 mil KOR 
Innocent Witness 2.53 mil | KOR 
Va Te ied alla 2.40 mil | KOR 
Alita: Battle Angel 1.95 mil | USA 
The Dude in Me 1.92 mil} KOR 
Hit-and-Run Squad 1.83 mil | KOR 
PET eM eget UCRUITeM alee Talt 1.75 mil USA “a oe Made 











film of all time. Yet beyond that film’s 
unexpected success, a number of other 
mid-budget titles over-performed on the 
charts, mirroring one of the clearest 
box office trends of 2018. Also carrying 
over from last year were the struggles 
of big-budget films as both of the titles 
released to date this year with price 
tags exceeding KRW 10 billion (USD 8.8 
million), Hit-and-Run Squad and Race 
to Freedom: Um Bok Dong, were unable 
to cross their break-even points. 


‘Chimaek’ crime comedy rewrites the 
record 

After the poor results of the Chuseok 
and end-of-year box office seasons 

of 2018, typically two of the busiest 
filmgoing corridors of the year, 
expectations were muted going into 
this year’s Lunar New Year holiday, for 
which the industry was only offering 
two major local titles, compared to the 
three to four choices audiences have 
come to expect. Those films were the 
big-budget petrolhead crime thriller 


Hit-and-Run Squad and the mid-sized 
high-concept crime comedy Extreme 
Job. The sophomore film of Coin Locker 
Girl (2014) director HAN Jun-hee, 
Hit-and-Run Squad from distributor 
Showbox was seen as the top offering 
of the season early on, with a cast 

that included RYU Jun-yeol (Believer, 
2018) and GONG Hyo-jin (Missing, 
2016) and a bigger budget, while CJ 
Entertainment’s Extreme Job, the 
latest film from Twenty (2014) director 
LEE Byoung-heon, headlined by RYU 
Seung-ryong (Miracle in Cell No. 7, 
2013), LEE Ha-nee (Heart Blackened, 
2017) and JIN Seon-kyu (The Outlaws, 
2017), was expected to be the second 
choice on the marquee. 

Extreme Job opened first, on January 
23, with a strong 369,000 admissions 
and went on to top the weekend 

with 2.41 million entries, a record 
weekend for a comedy title. The film, 
which follows a police squad that goes 
undercover as the staff of a chicken- 





and-beer (‘chimaek’') restaurant, only 








KOREAN FILMS 


Title AYe hee) 
Extreme Job 16.26 mil 
MALMOE: The Secret Mission 2.86 mil 
Money 3.30 mil 
Innocent Witness 2.53 mil 
Na ies) Clad 2.40 mil 
The Dude in Me 1.92 mil 
Hit-and-Run Squad 1.83 mil 
See lala 1.15 mil 
Hello Carbot The Movie: The 0.57 mil 
Secret of Omphalos 
Take Point 0.49 mil 


for it to become a smash success with 
the locals and thereby interfering 
with their undercover work, instantly 
became a word-of-mouth sensation. 
Few in the industry were prepared 

for the film’s gigantic success, but its 
performance was the clearest evidence 
yet that audiences are thirsting for 
something new. With audiences leading 
the push, perhaps the country’s top 
studios will recognize that big budgets 
aren't a prerequisite for big returns. 
In the lead up to the Chuseok holiday 
and beyond, the comedy welcomed 
waves of new viewers day in, day 

out, managing to stay over 330,000 
daily visitors for 19 consecutive days 
and clinching four straight wins on 
the weekend charts. After all was 

said and done, the film reached 16.26 
million viewers (USD 122.8 million), 
second only to Roaring Currents’ 17.62 
million spectators welcomed during 
the summer of 2014. By comparison, 
Hit-and-Run Squad managed only 1.83 
million viewers (USD 13.39 million), 
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which was seen as a disappointing 


result due to its high price tag. 


Local hits fire up the charts 


Yet despite such an early slot on 

the release calendar, xtreme Job 
wasn't the first local hit of the year, 
nor even the second as a pair of early 
January releases gave the industry an 
unusually strong start. The Colonial 
Era-set drama MAL :-MO E: The Secret 
Mission and body swap comedy T'he 
Dude in Me both opened on January 9 
and held on to first and second place 
for two weeks, eventually making 
their way to 2.86 million (USD 21.09 
million) and 1.92 million admissions 
(USD 14.44 million), respectively. 
Starring YOO Hai-jin (Luck-key, 2016) 
and YOON Kye-sang (The Outlaws), 
MAL MOE: The Secret Mission 
details the efforts of the Korean 
Language Society, which do their 

part to achieve independence from the 
Japanese empire in the early 1940s 

by preserving the Korean language. 
The film is the debut of director HOM 





Yuna, who wrote the script for the 2017 
smash hit A Taxi Driver. PARK Sung- 
woong (The Shameless, 2015) and Jin- 
young (Miss Granny, 2014) play the 
ruthless, high-ranking gangster and 
bullied high schooler, respectively, of 
The Dude in Me from director KANG 
Hyo-jin (Wonderful Nightmare, 2015), 
who wake up one day to find themselves 
in each other’s bodies. 

Beyond the continued success of 
Extreme Job, several titles achieved 
strong results at the box office in 
February. Opening on the 138th was 
Innocent Witness, the latest film from 
Punch (2011) director LEE Han. JUNG 
Woo-sung (Steel Rain, 2017) plays a 
lawyer who tries to coax a reliable 
testimony from a young girl on the 
autistic spectrum, played by KIM 
Hyang-gi (Along with the Gods: The 
Two Worlds, 2017), who was the sole 
witness to an elderly person’s death. 
Despite never reaching the top rank 

on the weekend charts, the film sold a 
strong 2.53 million tickets (USD 18.01 
million). A week later on the 20th, the 


religious cult thriller SVAHA - THE 
SIXTH FINGER did open in first place, 
on its way to an equally respectable 2.40 
million admissions (USD 17.6 million). 
From The Priests (2015) director JANG 
Jae-hyun, the film features LEE Jung- 
jae (Assassination, 2015) as a man who 
investigates cases of fraud in cults and 
religions and finds himself embroiled in 
a mystery surrounding the Deer Mount 
cult. 

After opening on February 27, the 
black and white Colonial Era-set 

prison drama A Resistance capitalized 
on the March 1 Independence Day 
holiday, going on to win the first 
weekend of March. The low-budget 

film commemorates the exploits of YU 
Gwan-sun, a young woman who sought 
independence from Japan and who 

was one of the key orchestrators of the 
March 1st Movement. The film, with 
KO Asung (Snowpiercer, 2013) playing 
YU, chronicles her continued protests 
behind bars. Helmed by director JOE 
Min-ho (Les Formidables, 2006), it went 
on to collect 1.15 million admissions 
(USD 8.15 million). Opening on March 
20 was the financial thriller Money 
with RYU Jun-yeol and YOO Ji-tae (Old 
Boy, 2003), which topped the charts 
and pushed through to a sturdy 3.33 
million entries (USD 24.92 million) by 
mid-April, at which time it was still in 
fourth place on the charts. 

In the fortnight leading up to the 
release of the inevitable box office titan 
Avengers: Endgame, both local and 
foreign studios largely refrained from 
programming major titles throughout 


April as business cooled ahead of the 


TW ie Sys - 2. 38 pi late spring and summer season. Yet 


i) ih (™ ale /  eeN , a pair of critically acclaimed local 
) ) | ; , dramas from debut filmmakers posted 
encouraging results after relatively 


subdued starts. The Sewol-themed 





MAL-‘MO-E: The Secret Mission 
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drama Birthday, featuring top actors 
JEON Do-yeon and SEOL Kyung- 
gu, rose from a second place debut to 
the first rank as its strong word of 
mouth kept it steady on the charts. At 
the time of this writing, after 13 days 
in theaters, the film remains the top 
choice with viewers and has garnered 
834,000 viewers (USD 6.13 million). 
From actor-director KIM Yoon-seok, 
Another Child debuted in third place 
and had risen to second place by its 
sixth day on the charts, during which 
it had collected 173,000 admissions 
(USD 1.31 million). 

Looking at how Hollywood has fared 
during the same period, only three 
American titles found their way into 
the top 10 of the first quarter, led 

by Disney-Marvel’s Captain Marvel 
with 3.21 million viewers, on its way 
to a sturdy final haul of 5.54 million 


admissions. The sci-fi action film Alita: 


Battle Angel also had a decent run, 
collecting 1.95 million viewers in the 
market. Claiming the tenth rank was 
the animated title Ralph Break the 
Internet with 1.75 million spectators. 





The year ahead 


Looking ahead to the rest of 2019, 
there’s no doubt that the poor returns 
experienced by big-budget films over the 
12 months and beyond have prompted 
studios to reconsider their priorities. 
The result is a Korean film horizon with 
less expensive tentpoles and a broader 
array of mid-level titles spanning an 
array of genres. That said, a few big 
titles are on the way this summer, and 
the person kicking off the season will 
be none other than acclaimed director 
BONG Joon Ho, who returns with his 
first completely Korean-language film 
in ten years (since 2009’s Mother), as he 
reunites once more with SONG Kang 
Ho on Parasite, which distributor CJ 
Entertainment is scheduled to release 
in late May. 

Yet once again, mid-field titles may be 
the dark horse to look out and May’s 
release slate includes fellow Cannes 
invitee (in the midnight section) The 
Gangster, The Cop, The Devil with 

Don LEE (aka MA Dong:seok), as well 
as the female-fronted action-comedy 
Miss & Mrs. Cops. Reliable hitmaker 





A Resistance 


Myung Films is also putting forward 
the heartwarming family comedy 
Inseparable Bros, which is reminiscent 
of last year’s smash hit Keys to the 
Heart. 

Beyond May, the summer release 
schedule has yet to be fixed but we 

can expect some major titles in late 
July and August summer high season, 
typically the most lucrative period for 
local titles. So far Lotte Entertainment 
is the only company to have staked 
their place in the season with the 
martial arts and supernatural thriller 
The Divine Fury from Midnight 
Runners (2017) director Jason KIM 
and actor PARK Seo-jun, the film being 
scheduled for release in July. 

The Korean box office race being always 
an unpredictable beast, but more than 
usual, the playing field feels wide open 
this year. Rather than guessing which 
big-budget film will take the summer 
crown, at this point the summer hits 
could come in any shape or size, which 
may be nerve-wracking for studios, but 
quite exciting for viewers. @ 


by Pierce Conran 
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KOREAN FILMS TO MEET IN CANNES 


CINEASTES 


RETURN 
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FESTIVAL DE CANNES 


Participants at the Cannes Film Festival are drawn by 

the bright lights of Hollywood and the big names of European and global cinema, 

but year after year, they've also come to expect the varied works on offer from Korea 
that inevitably find their way into the program. 2019 is no exception, 

as the Korean film industry is fielding four very different works, each nestled 

in a different corner of the event. 

Of chief interest to the world's cineastes is of course the acclaimed 

auteur BONG Joon Ho, who returns to the competition section for 

the second time (following 2017's Okja) with his new work Parasite, 

his first completely Korean language film since Mother, 

which was presented in Un Certain Regard in 2009. The Midnight Screenings section 
has become a popular breeding ground for Korean genre cinema and 

this spring it welcomes LEE Won Tae's punchy action noir The Gangster, The Cop, The Devil, 
led by burgeoning international star Don LEE (aka MA Dong-seok), seen in the previous 
Cannes midnighter and global sensation 7rain to Busan (2016). 

Looking towards the industry's future luminaries, we have YEON Je-gwang’s laconic 
and exemplary short subject REONGHEE(Alien), a project of 

the Korea National University of Arts, which is screening in the Cinéfondation competition. 
Last but certainly not least, short animation filmmaker JEONG Dahee returns to 

the Directors Fortnight sidebar, following 2014's Man on the Chair, 

with her latest work Movements, which premiered earlier this month at 

the Jeonju International Film Festival. 


by Pierce Conran 
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A Glimpse of a Worm-Eaten Society 


If we take a look at BONG Joon Ho’s previous 
films, Barking Dogs Never Bite (2000) had a dog, 
The Host (2006) had an unimaginable creature 
lurking in the Han River, and Okja had super 

pigs bred out of capitalist greed. So you would be 
excused, when you first heard the title Parasite, for 
thinking that the story would play out as follows: 
a scientist in white gown observing a new breed 

of parasite in a lab, the parasite escaping from the 
lab and infecting innocent people, proliferating 
until a giant mutant reaches the lowest class car of 
a Snowpiercer (2013) and infects the whole planet 
to the point of demise. However, there is no sign 

in the film of an organism of the kind you could 
imagine. The title is nothing but a metaphor; there 
are no doctors or biologists who have anything to 
do with parasites and it is far removed from the 
action, adventure or thriller genres. 

The word “parasite” is used in Korea when the 
haves sarcastically criticize the have-nots who 
keep mooching off others. There is also another 
expression that 1s used to refer to mothers who 
only care for their children and have no respect 

for others in public: “insect mom” (‘mom-choong’ 

in Korean). While people keep pointing fingers at 
each other with intolerance, society has become ill 
with a wider income gap and growing anger. In 
his new film, BONG focuses on the gap between 
the poor and the rich in this neo-capitalist society. 
He says, “In our society, the gap gets wider, not 
narrower. That’s the era we live in. Parasite is 

a very Korean film with details showing Korean 
characteristics. I also deal with a universal issue 
that everyone in the world can relate to. This is 
important to me.” The director seeks to examine 
the “disease of the mind” that affects people 

in today’s Korea through the microscope of the 
screen. Following his collaboration with Hollywood 
actors on Snowpiercer and the Netflix Original film 
Okja, the film is his first Korean project in 10 years 
since Mother. 





A Family in Crisis 


The film starts with Ki-taek’s family, in which somehow everyone is 
unemployed. With mobile phones and W1-F1 connection shut-off, Ki- 
taek (SONG Kang Ho) listens to his wife's complaints. His son Ki- 

woo (CHOI Woo Shik) forges a proof of enrollment with the hope of 
getting an interview for a job as the private tutor of the children 

of Mr. Park (LEE Sun Kyun), CEO of a high-tech company. For his 
family, this is the opportunity to have a regular income. They are 
desperate. When he arrives at the house, he is greeted by a young 

and beautiful wife, Yeon-kyo (CHO Yeo Jeong). From then on, the 

two families are engulfed in a series of events. 

The tutoring job means an inflow of money to the family strapped for 
cash. In today’s world, the gap is huge between the petit bourgeois and 
the rich. A private tutor may serve as a bridge between the two distant 
social classes. BONG explains about the setting, “In fact, there is little 
occasion for the two classes to be close and intimate for a long time. 
Private lessons are different. The ordinary middle-class gets to meet 
the upper class through this job. There are even live-in private tutors. I 
saw great potential there to generate dramatic and interesting events.” 
If the young man was just doing his job as a private tutor, nothing 
would happen. However, an incident occurs that 1s serious enough 

for them to blame and call each other “parasites”. The first clue 


that something wrong is bound to happen is the forgery of academic 
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records. No matter how desperate you are, you 
should not commit a criminal act. The son says, 
“T will definitely enter college next year. So I 
don't think it’s a forgery or crime to create a fake 
enrollment verification letter to get the job.” His 
father is convinced and answers, “So you've got 
a plan!” The director explains the meaning of 
such a crime. “There is no single villain in the 
film. However, there is a series of scary events 
that occur. When you see the world, serious 
crimes aren't always committed by psychopaths 
or criminals who had evil intentions and spent 
decades preparing for such things. Everyone has 
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some shortcomings. In our daily lives, it is hard to tell whether 

one is an angel or devil. Generally, everyone is grey. A little bit 

good, a little bit timid, a little bit evil and a little bit mean. That is 
exactly how the characters appear in the film. They don't have evil 
intentions but things go out of control.” 

Another omen is the young man's encounter with the wife who is young 
and beautiful. This may hint at a romance or blind passion, but BONG 
says ambiguously, “There is something about it that is quite sexual. 
But we cannot make any conclusions. I think spectators will have to 
determine how much they feel it.” 


In this film, BONG pays extra attention to visually represent the 
divide between the rich and the poor through spaces. It can feel quite 
awkward to see his vision of wealthy households, which are nothing 
like ordinary people's. Remember the way he portrays his characters: 


a small town detective in Memories of Murder (2003), a poor family 


who runs a riverside kiosk in The Host, and the lowest class car in 
Snowpiercer. The widow who runs a herbal shop 1n Mother is also 
far from being rich. Lucy (Tilda Swinton) in Okja is the CEO of a 


ae 








big corporation. However, the film doesn't show 

her luxurious life. In this sense, this film can be 
considered as his first representation of wealthy life. 
How is he depicting a rich family? Interestingly, 
CHOI Woo Shik (Ki-woo in Parasite) was a truck 
driver for the Mirando Corporation in Okja who 
complained about the injustice he experienced as 
an irregular worker, stating, “I have a Class A 
Driver's License but no social insurance.” Ki-woo 
shows the reality of youth unemployment in Korea. 
On the contrary, the young and rich CEO shows 
what the new-rich look like and how they live. He 
isn't a typical CEO in his gray hair, living ina 
grand mansion. Mr. Park is the CEO of a cutting- 
edge tech company. He is the kind of person who 
earned his wealth by his own skills rather than by 
inheriting it. New young rich people gather great 
wealth to the point where they end up listed among 
the world’s 500 richest. BONG explains, “They 
have good manners and aren't too arrogant. They 
are sophisticated, intellectual and super rich. Mr. 
Park is younger than Ki-taek but has much more 
money.’ So his residence looks a little bit different 
from other big houses. Park’s family lives in a very 
modern house with a classy style. There is even a 
line saying, “This was designed by some architect.” 
Based on research and advice from architects, the 
production team was able to give a realistic picture 
of the wealth of our time. 


BONG’s films may well conform to the confines of 
definite genres yet they are always rounded off with 
erammar that deviates from the rules of the genre. 
Therefore, if you want to find any hint of what to 
expect, you should look at his filmography. Based 

on the poster in which all the eyes are covered, 

one can assume the film must be a mix of Kiyoshi 
KUROSAWA’s dark social crime, farce, absurd 
drama, black comedy and thriller. You couldn’t 
define it in one word. BONG describes the film, “It is 


funny, scary, sad, hilarious, appalling and sorrowful. 


It has everything.” The eight characters — four in 
Ki-taek’s family and four in Park’s family — are 
balanced, each causing incidents as they cope with 
the present situation. Another point worth noting is 
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that the film may be the one in BONG’s filmography that has the most 
dialogue, and most of the story takes place between two houses, so there 
are many indoor scenes just like in Snowpiercer. BONG chose the aspect 
ratio of 2.35:1 to capture the bustling family in one frame. While I was 
about to define the film as a crazy farce, he said the film doesn’t use 
brass band music as 1n Okja but mainly melancholic, classical music. 
Let’s see how the middle-aged director represents today’s Korea. Isn't it 
always interesting to piece together a puzzle? 


by LEE Hwa-jung (Cine21 Reporter) | photographed by BAEK Jong-heon 


Editor's note - BONG Joon Ho's comments are excerpts from Cine21 (Issue No.1200), 
"Interview: Ask the director about Parasite. BONG Joon Ho's questions on the most Korean 
and most common class" by LEE Hwa-jung. 








MIDNIGHT SCREENINGS 


THE GANGSTER, 
THE COP, THE DEVIL 





Introspective Noir 
that Raises Questions 


“Reminds me of when PARK Chan-wook’s Old Boy (2003) was awarded 
the prize at Cannes.” This is how the director of The Gangster, 

The Cop, The Devil responded upon being invited to the Midnight 
Screenings section of the Cannes Film Festival. He was working 

as a television producer at the time PARK’s award made the news, 
making it something of a watershed moment in his life. Seeing PARK 
win global recognition for doing what he loves inspired LEE to quit 
broadcasting and work toward his dream of becoming a filmmaker. 
LEE has produced several popular television programs such as 
Mysterious TV Surprise, Beautiful TV Face, among others, but it took 
him a decade to get to Cannes since his initial decision to become a 


director. Cannes is where his filmmaking dream begin. 


The dilema of the lesser evil 

The Gangster, The Cop, The Devil is director LEE Won Tae’s second 
feature film following Man of Will (2017). The film tells the story of 
an intertwined relationship between three men: gangster, a police 
officer, and a serial killer. An intense and impressive attack sets the 
stage for the events to unfold. Jang Dong-su (Don LEE), the head of 
Zeus Wave, a group reigning over central Korea, becomes the target 
of the serial killer, K (KIM Seong Kyu). Jang Dong-su, who narrowly 
survives K’s indiscriminate attack, finds his ego in peril and vows 
revenge. Meanwhile, the detective Jeong Tae-seok (KIM Moo Yul) 
uses the gangster’s help to pursue K, as he is the lone survivor of the 
serial killer. How should the audience understand the ethics of using a 
criminal to catch a serial killer? 

LEE remarks on this, saying, “We feel that good and evil are clear- 
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cut values, but in real life, it is relative.” This is 


the fundamental concept for the film. “Think about 
election campaigns. Whenever candidates’ flaws 
are revealed, people think that everyone is alike — 
they’re all bad. I think that is the wrong idea. We 
shouldn’t think that everyone is the same. Even 
bad people have their levels, and as voters we must 
choose the least bad person. This is the dilemma of 
having to choose the lesser evil, which is what this 
film explores. 


When good and evil join hands 

The person who represents this issue in the The 
Gangster, The Cop, The Devil is the gang leader, 
Jang Dong-su. He brutally tramples on anyone 
who disrupts his own comfort. At the same time, 
he is a complex character, the lone survivor of an 
indiscriminate killer, and who joins hands with 
the authorities to catch him. Playing Jang Dong-su 
is actor Don LEE, of such films as Along with the 
Gods: The Last 49 Days (2018), Champion (2018) 
Wonderful Ghost (2018), Neighbors (2018), and 
Unstoppable (2018). Headlining all five films last 
year, he was given a new nickname, the “MCU” 
(short for MA Dong-seok — Don LEE’s Korean 
name — Cinematic Universe). Director LEE says 
that Don LEE’s characteristic “tough but good 


image had no place in this film,” and that the actor 
stretched his typical role in the character of Jang 
Dong-su with a “tough, bad characterization until 
the very end.” Detective Jeong Tae-seok is the only 
person in this film who pushes the boundaries of 
good and evil. In order to catch the serial killer, 

he must turn a blind eye to the illegal gambling 
salons and evil deeds of Jang Dong-su, who helps 

to organize the gangsters in other districts. This 
enriches the story and the detective’s dilemma in the 
film. The detective responds to Dong-su’s suggestion 
that they catch the serial killer first, with “Alright, 
let’s do it!”, marking an important moment in the 
story. “A lot of effort went into expressing this 
moment where a man of justice stands side-by-side 
with an evil man,” the director explains. Likewise, 
the two characters, representing good and evil, join 
forces with a partner they do not trust, while trying 
to keep one another at a distance. The film’s concise 
and powerful close-up shots effectively convey the 
complex expressions of actor KIM Moo Yul in the 
role of Tae-seok. The actor was cast thanks to his 
multifaceted performance in Fungyo (2012). 

The serial killer, K, is the one that drives the story 
of The Gangster, The Cop, The Devil, and lends 

it its unpredictable tension. The serial killer, who 
was the most difficult to characterize during the 
writing process, was based on several serial killer 
characters from other films as well as American 
FBI and Korean investigation reports. KIM Seong 
Kyu, who played a mysterious character in the 
Netflix drama Kingdom, has the skills required to 
play a terrifying and unpredictable character with 
vague motivations for his murders — who leaves 
no trace in his wake. “I met him randomly, but I 
could not forget his eyes, so I had to cast him. After 
Kingdom, he was about to leave for the Camino 

de Santiago, but I got him to return after only 
three weeks,” remarked LEE. The serial killer K, 
is close to being pure evil. He sees the world with 
an undeniable logic, and does so with an awesome 


charisma. 


The catharsis of Don LEE 


The changes to the relationship between the three 
main characters in The Gangster, The Cop, The 





Devil are shown through dynamic action sequences. They are visually 
pleasing and emotive, such as the scene where Dong-su and Tae-seok 
join forces in a bloody battle with dozens of gang members in a freezer 
warehouse, and a key action sequence in the beginning of the film 
where Dong-su is attacked by K on a rainy night. Don LEE brings bold 
energy to the action scenes, and catharsis to the frustration with the 
limits of the judicial system. Jang Dong-su is set up as an anti-hero, to 
show the limitations of a Justice system and penal code that does not 
sufficiently compensate for “those who died or suffered greatly for no 
reason,” explains the director. But that does not mean that Dong-su’s 
choices are the right ones. After cheering him on throughout the film, 
we suddenly grasp his true nature at the end. As he approaches his 
goal, the characters and the audience are consistently asked to question 
whether or not this is the right solution, making this film a form of 
introspective noir. 

The Gangster, The Cop, The Devil was produced alongside a webtoon 
project. Though the webtoon project was suspended due to the film 
being made quickly, the film’s director, LEE Won Tae, describes himself 
as “open to one-source multi-use.” For The Gangster, The Cop, The 
Devil, we are open to the possibility of remakes if there is interest from 
abroad for the rights. The director has expressed his desire to create 
films that “pose serious questions to the audience” in the future. This is 
what he always reminds himself, and it’s written on his desk. To him, 
stories that do not contain the ironies of the evils of a generation are 


not stories at all. Much is anticipated of this director after the release 
of The Gangster, The Cop, The Devil. 
by CHANG Yeong-yeop (Cine 21 Reporter) | photographed by OH Kye-ohk 





Together at Your Own Speed 


JKONG Dahee’s animations remind us of poetry. In poetry, the 
meanings of common words are expanded further. She makes 
animations as if she was writing a poem. There 1s no immediate, 
fragmented story. Viewers are captivated by that. From Le Temps de 
LArbre (The hours of tree), her ENSAD graduate work in 2012 and 
Man on the chair, the winner of Cristal Grand Prix at the Annecy 
International Animation Film Festival in 2014 to The Empty, the 
Grand Prix of Hiroshima International Animation Festival in 2018, 
her animations are filled with countless images overlapped in a world. 
Her animation Man on the chair was invited to Cannes 2014 Directors’ 
Fortnight. Once again she goes to Cannes Directors’ Fortnight with 
Movements. The five episodes of the animation — standard, reaction, 
role, acceleration, and consciousness — reveal the property of different 





DIRECTORS FORTNIGHT 


MOVEMENTS 








movements. Human, animals, and plants move, react 
and live together at their own speed. One passes by 
the world in an instant while the other seems to stand 
still but patiently moves to reach its destination. 

One runs hard and speeds up to overcome its past 
but fails to overcome its own self. Characters watch 
interesting shows on TV and laugh at different 
points and with different degrees. The difference 

is not about being wrong or false but just being 
different. In and/or beyond our consciousness, the 
Earth, the Solar System and the Space move in 
harmony at each speed. Movements tells us that the 
world is composed of one and many, and overlapped 
and divided by each field. JEONG says, “It is a 10- 
minute animation. I made 2 seconds each day.” Her 
words prove that there is a world where we can live 
at our own speed. You can live your life while you 
live together. The secret is here. 


by KIM Hye-seon(Film Journalist) 
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Claire Denis, director YEON Je-gwang, a student 
Road Set Befo re You of the Korean National University of Arts (K’Arts) 

in Seoul, will present his film Reonghee(Alien), a 

15 minute tale which explores notions of national 


Korean cinema is known for its bold independent works and identity and duality through a series of carefully 
sophisticated commercial fare, yet the behind-the-scenes talents that composed tableaux. 

make the industry what it is today all started out somewhere. For many Two young Joseonjok (ethnically Korean citizens of 
of them, film schools were their chosen training ground and given the the Yanbian province in Northeast China) women 
excellent reputation of Korea’s university-level filmmaking programs, share a small bedsit, where they hastily scarf down 
many of these careers started prior to graduation. The Cannes Film some food while worrying over electric bills before 
Festival’s Cinéfondation program, a competition section for short or heading out to their job at a factory. An immigration 
mid-length works completed by filmmakers currently attending film raid causes pandemonium on the factory floor and 
courses, has provided an early global stage for many future Korean tragedy strikes. One of the women is left to deal with 


filmmaking talents, including JO Sung-hee, who earned the third place the aftermath, but finds little support around her, so 
prize there in 2009, went on to direct the fantasy youth hit A Werewolf she decides to forge her own path. 


Boy (2012) and will soon begin production on Korea’s first ever large- The most immediately striking aspect of Reonghee 
scale space drama, Victory Ship (translated title). (Alien) is its rigid formalism, with framing that 
This year, out of the 17 works invited to the section, which will be reinforces themes of duality, and, through flat 
evaluated by a jury to be presided over by famed French cineaste compositions that only allow characters to move left 


or right, adds a sense of fatalism to the actions on 
screen. Through 14 camera setups, and a total of 17 
cuts, director YEON highlights the strict structures 
of society, as characters at the bottom of the social 
pecking order are forced to walk predetermined 
paths. As the film nears its conclusion, the main 
character 1s afforded the chance to break the 
horizontal chain of movement as she moves towards 
the camera. However, once again she moves on a line 
(a narrow road) or within goalposts (a pair of trees) 
that limit her choices. The audience must decide, is 
this forward motion a symbol of hope, or just another 
set path? @ 


by Pierce Conran 
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A Korean film was invited to the VR 
Competition of the Venice Film Festival 
in 2018 and won the Best VR Experience 
Award. That film was Buddy VR by 
Chuck CHAE, a real-time interactive 
animation which leads the viewers to 
decide the basic setting of its characters 
and spaces and to experience them. A 
viewer’s action 1n certain situations is 
reflected in the story. It is noteworthy 
that Venice awarded the film in the 
name of “experience.” Some VR films use 


game engines to make interactive films 
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while some use 360-degree cameras. 
They all intend to deliver “experiences” 
to the audience. 


Filling the frame that has no frame 
There are two types of VR film 
production in Korea. One is interactive 
films and the other is 360-degree 
camera live-action films. Currently, 
there are more live-action films because 
professionals in the 3D film industry 
noticed VR’s potential earlier than 
directors and producers. When you 
make a VR film with a 360-degree live 


action camera, the mise-en-scene of the 


frame is different from that of a 2D film. 


Because of this, early VR filmmakers 
were concerned about how to fill a frame 
which possesses no actual frame. 

The Tomb by BAE Kyung-heon was 
invited to the New Media VR section 
of the Bucheon International Fantastic 
Film Festival (BIFAN) in 2018. It is 
the story of a man who experiences a 
series of dreamlike and vague events. 
Characters come close to viewers from 
all sides. Only by using the appearance 
of characters without cuts, the film 
expressed the distortion of time and 
space. Similar considerations are 
witnessed in other films. Bloodless 

by Gina KIM is a VR film which 


1oaDeeper experience 


The Present of Korean VR Films 


deals with a special tourism zone for 
foreigners in Dongducheon. Using the 
360-degree camera, Bloodless aims to 
make viewers experience the events 
inside a shabby room in a red-light 
district in Dongducheon. KIM says, “I 
wanted the audience to actively read the 
story within the space.” The Wish by 
PARK Gyu-tek is a VR film concerning 
the preparation of the national para- 

ice hockey team for the PyeongChang 
2018 Paralympic Winter Games. PARK 
of The Wish explains, “I made this VR 
film to prove that Paralympic sports 

are as dynamic as other sports.” A 
slight vibration of the camera can make 
viewers nauseous as they watch through 
their headsets. To prevent this, he spent 
a long time considering the camera’s 
position so that 1t would move in straight 
lines while arousing a sense of peril and 
novelty. He ended up recording the game 
from the perspective of hockey pucks. 


Overcoming the limit of the screen 
There is another reason that Korea 
produces more live-action VR films, 
especially VR documentaries, compared 
to interactive films. Most of all, live- 
action VR documentary films can 

be screened in theaters and also be 


presented in exhibitions. Documentaries 





include Seoul Looking through 
Quantum Physics (produced by Future 
Cinema Lab) and Master Artist’s Trip 
to Seoul (produced by MR MediaLab). 
Both of these documentaries show 
various tourist attractions in Korea. 
The former observes the ambience of 
city nightscapes by using time-lapses, 
aerial shots and infographics. The latter 
ulustrates familiar landscapes through 
the styles of famous painters. 

However, VR films still have to consider 
the theatrical space. Look at the case of 
Stay with me produced by EVR Studio 
and directed by Bryan KU, who worked 
as a VFX specialist in Hollywood. The 
film was shot with VR technology and 
screened in 4DX at multiplex theaters. 
In the cinema, audiences can’t look 
back because they are sitting in their 
seats. So, he had to show everything 
within the front field of view. Detective 
K by BOK Woonsuk chose the option of 
multiple screens by adding screens on 
the 360-degree video. 


The issue of auditory freedom 


Beyond the issue of visual freedom, 
some films have attempted to achieve 
auditory freedom. For example, Anna, 
Marie co-directed by KOH Choong-kil 
and JUNG Beomyoun, is the first live- 


Bloodless 


action VR film in Korea to be combined 
with musical elements. One of the 
hottest topics in Korea’s VR film scene 
is “immersive sound” technology. While 
the industry studied how to maximize 
viewers’ immersion in films, they came 
to realize that there wasn’t enough 
research on the immersive sounds which 
could achieve auditory immersion, 
compared to the shooting technologies 
designed to achieve visual satisfaction. 
The film thoughtfully considered how 

to materialize 3D sounds coming from 
every direction. 

VR still has a number of hurdles to 
overcome in order to expand into feature- 
length films. However, like Buddy VR 
by Chuck CHAE, which provides basic 
settings of characters and spaces to 
audiences and lets them experience the 
story, interactive VR films can surely 
impress audiences in a fresh way. 
Therefore, more VR titles should pay 
attention to interactive techniques. 
Since 2016, the Korean Academy of Film 
Arts has operated the KAFA+ NextD 
program which supports VR productions. 
Ghost by PARK Hyun-chul, Horomaru 
by HONG Jae-gyun and She left too by 
SUNG Jihae come out of the introductory 
course in the first half of last year and 
were completed during the 11-week 


aoe 


course with financial support of apprx. 
KRW 150 million (USD 135,000) per 
each project. Korean VFX house Dexter 
Studios operates various VR content 
businesses and plans to provide VR 
films in collaboration with CJ CGV. The 
Bucheon International Fantastic Film 
Festival has signed MOUs with Sandbox 
Immersive Festival in China and the 
Kaohsiung Film Archive in Taiwan to 
raise awareness of VR films starting this 
year. It is likely that we will see more VR 
films sooner than we think. @ 


by KIM Hyeon-su (Cine21 Reporter) 
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Dancer Isadora DUNCAN, whose life was like a firework, lost her 
children but kept on dancing (/sadora’s Children). A man hunkers 
down and lights a cigarette in front of the Kukdo Cinema in the 
quiet town of Beolgyo in the South Jeolla province (Somewhere 
in Between). In the depth of the night, the kiln is blazing and 
a life-long potter's eyelids are heavy as his daughter and 
apprentice throw firewood into the furnace (7he Breathing of 
the Fire). As four people come to him and leave, Chang-seok 
puts their stories into a novel (Shades of the Heart). These were 


the vibes of the Jeonju Cinema Projects (JCP) during the 20th 
edition of the Jeonju International Film Festival (Jeonju IFF). 
Featuring domestic and international filmmakers, JCP is Jeonju 
IFF's annual film production project. This year, the program 
presented four films: three feature narrative films - /sadora‘s 
Children by Damien MANIVEL (France), Somewhere in Between 
by JEON Jee-hee (Korea) and Shades of the Heart by KIM Jong- 
kwan (Korea); and one documentary, 7he Breathing of the Fire 
by KO Hee-young (Korea). 








20 Years, JCP’s Growing up 


Since its inception in 2000, Jeonju IFF has taken 
the lead in supporting domestic and international 
filmmakers through its Jeonju Digital Projects. 

A film festival isn’t just a place for showcasing 
finished films but should contribute to the birth 

of new films. Based on this principle, Jeonju IFF 
presented three digital films from three filmmakers 
every year until 2013. The program offered various 
films made by world-renowned directors including 
BONG Joon Ho and Hong Sangsoo (Korea), ZHANG 
Yuan, JIA Zhang-Ke and WANG Xiaoshuai (China), 
KAWASE Naomi (Japan), TSAI Ming-Liang 
(Taiwan), Bahman GHOBADI (Iran), Apichatpong 
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Weerasethakul (Thailand), Pedro COSTA (Portugal) 
and Claire DENIS (France). Most of the works 

were short films and were screened in Jeonju IFF 
and other international film festivals. Some even 
received awards. In 2014, Jeonju IF F turned the 
JDP into the JCP (Jeonju Cinema Project), in order 
to expand its support to feature films by young 
directors. To do this, Jeonju IFF decided to provide 
more opportunities to young filmmakers who 

were recognized and received awards in its own 
Competition section. Every year, JCP presents three 
to five feature films. Jeonju IF F produces them and 
supports their theatrical releases in Korea. 
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» SOMEWHERE IN BETWEEN 
= THE BREATHING OF THE FIRE 


This year, JCP presents Somewhere in Between, 
the first feature by director JEON Jee-hee. This 
is JCP’s second collaboration with Myung Films 
after A Stray Goat, which was introduced as a 
JCP during the 17th edition of Jeonju IFF (2016). 
Ki-tae (LEE Dong-hwi) returns to his hometown 
Beolgyo but looks sullen. His life in Seoul hasn't 
experienced much success and he was forced to 
come to take care of his il] mother. He isn’t proud 
of himself and is annoyed by his brother and the 





friends who belittle him. As he considers returning | ti a 7-- 
to Seoul, he gets a job as a handyman at an old 
rerun theater. The film observes a lonely soul who 
is at a loss as to whether to leave or stay. While 
eating at his elderly mother’s dinner table as people 





brush past him, he ponders whether to go to or to a combination of the 

remain. He reminds us of the hand-painted theater director’s sharp senses 
signs at the rerun theater or watching an and the performances of A e 
old movie. The film shows us that life can the cast. } i 
be both dreary and endearing. It presents The Breathing of eis ESN ers 
how people struggle to survive with their the Fire is KO Hee- 
own loneliness. Emotions are quietly young’s second feature-length documentary. It is 
piled up and eventually explode, through a six-year-long record that seeks to capture the 


artistic aspirations of CHEON Han-bong (87), a 
master potter who has kept a fire going in the 





kiln for years to reproduce the ‘Goryeo dawans’ 
(tea bowl) of Joseon, which was designated as a 
National treasure of Japan, as well as those of 
his daughter CHEON Kyung-hee. It is a story 

of a craftsman’s lifelong quest over 60 years to 
reach the stage of incidental perfection. It shows 
how sensory techniques are passed down through 
generations. It 1s also the story of a father and 


? daughter. Like her first documentary Breathing 
; / Underwater (2016), which portrayed the life of Jeju 
| women divers, this work boasts beautiful scenes 
a : od - that instantly immerse viewers in the atmosphere. 
—_ Breathing Underwater Ecewed special menue 
— and the CGV Arthouse distribution support prize 


Ze 
= 


= The Breathing of the Fire in the Korean Competition at the 17th Jeonju IF'F. 
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=» SHADES OF THE HEART 
» ISADORA’S CHILDREN 


Director KIM Jong-kwan has been actively 
working in Korea’s independent film scene through 
both short and feature films. Shades of the Heart 
offers interesting layers of relationships and stories 
by weaving the calmness of spaces with the tales 
of the people inside them. It is a story of Chang- 
seok (YEON Woo-jin) who is about to publish an 
autobiographical novel and how his meeting with 
four people leads to a new story. The film once 
again foregrounds the director’s unique style. 
Director Damien MANIVEL of [sadora’s Children 
won the Best Picture Prize (Woosuk Award) with 
his second feature The Park at the 18th Jeonju IFF 
(2017). His directorial style strays from tightly- 
organized structures. Displaying interesting 
forms, the film focuses on four women and their 
connection with a dancer’s solo performance 
entitled “Mother”. Her dance is connected to four 
women in contemporary France. In their lives, her 
dance blooms in different ways. 

For 20 years, JCP has strived to revitalize the 
independent film scene for the future of cinema. 
These four projects are the results of Jeonju IFF’s 
search and as it look towards the future. They 
represent the present status of Jeonju on the eve of 
its 20th anniversary. @ 


by Rhana Jang(Film Journalist) 





Director Damien MANIVEL 








Ryle ee Na SE 
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Parasite 


2019 | 131 min! Drama 

DIRECTOR BONG Joon Ho 

CAST SONG Kang Ho, LEE Sun Kyun, CHO Yeo Jeong, 

CHOI Woo Shik, PARK So Dam, CHANG Hyae Jin 

RELEASE DATE May, 2019 CONTACT CJ Entertainment 

Tel +82 2 371 9297 Fax +82 2 3716346 Email filmsales@cj.net 


Acclaimed filmmaker BONG Joon Ho returns to home soil 
with his first fully Korean language project since 2009’s 
Mother. Featuring SONG Kang Ho, BONG’s collaborator on 
Memories of Murder (2003), The Host (2006) and Snowpiercer 
(2013), the film will debut in competition at the Cannes 

Film Festival. Though a detailed plot has yet to be revealed, 
expectations are extremely high for the director’s return to 
the local industry, not to mention the stellar cast he’s lined up. 
SONG plays Ki-taek, the father of an unemployed family that 
begins to take a special interest in the Park family, which 
leads them to become involved in an unexpected incident. 
Playing Ki-taek’s children are PARK So Dam of The Priests 
(2015) and CHOI Woo Shik, who previously worked with 
BONG on O&ja (2017), while his wife is played by CHANG 
Hyae Jin, most recently seen in Adulthood (2018). Meanwhile, 
playing the Park couple are LEE Sun Kyun of Take Point 
(2018) and CHO Yeo Jeong of The Target (2014). Parasite has 
already scored a raft of deals for major global markets. 


by Pierce Conran 








Miss & Mrs. Cops 


2019 | 107 min! Comedy, Action 

DIRECTOR JUNG Da-won 

CAST RA Mi-ran, LEE Sung-kyoung, YOON Sang-hyun 

RELEASE DATE May 9, 2019 CONTACT CJ Entertainment 

Tel +82 2 3719297 Fax +82 2 3716346 Email filmsales@c).net 


Mi-young (RA Mi-ran) was once seen as a legendary 
detective on the force but after becoming a mother and 

with the passage of time, she now finds herself with a 

desk job. Enthusiastic rookie Ji-hye (LEE Sung-kyoung) is 
assigned to her civil complaints team and before long the 
odd couple find themselves caught up in a case that quickly 
escalates, dragging the pair through comedy-filled action set 
pieces. The young jack-of-all-trades JUNG Da-won, whose 
filmography features various credits as a director, actor and 
producer, is Jumping up to the commercial realm with his 
second directorial outing Miss & Mrs. Cops, following 2016's 
Garak Market Revolution, at the tender age of 33. Featuring 
veteran character actress RA Mi-ran (Ode to My Father, 
2014) and TV star LEE Sung-kyoung (LOVE+SLING, 2018), 
the film has been drawing attention since it was announced 
for being a rare women-fronted action title. With gender 
roles beginning to shift in the industry and through on- 
screen representations, Miss & Mrs. Cops, which mines 

the ‘girl crush’ concept that has recently been popularized 

in Korea, will appear in theaters this spring. With more 
female-focused works across an array of genres currently in 
the works, RA and LEE’s on-screen crime-fighting team is 
coming at the start of what many hope to be a new wave of 


strong women protagonists in local films. 


by Pierce Conran 
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Garden, Zoological 


2018 | 98 min | Documentary 

DIRECTOR WANG Mincheol 

CAST KIM Jeongho, JEON Eungoo, JANG Sangki, SHIN Yongmuk, KWON Hyukbeom 
RELEASE DATE TBD CONTACT CinemaDAL 

TEL +82 2 337 2135 FAX +82 2 325 2137 EMAIL sales@cinemadal.com 


At the municipal zoo of Cheongju, a provincial capital 

110km south of Seoul, the keepers are busy looking after the 
animals. Their work consists 1n not only cleaning and feeding 
them, but also providing medical care. Zoos have long been 
at the center of passionate discussions, the very concept of 
confining animals for the entertainment of humans being 
seemingly incompatible with animal welfare. Documentarist 
WANG Muiuncheol felt the same when he decided to go and 
meet zookeepers to better understand what gets them up 
every morning. This film offers a more nuanced perspective 
by following the daily duties of zookeepers. Over the three- 
year period it took him to create this film, WANG minutely 
observed this microcosm of the coexistence of humans 

and animals and came to understand that zookeepers feel 
concerned about the wellbeing of the animals in their care. 
The narrative makes a case for zoos being the lesser evil 
given the inexorable degradation of the environment. The 
paradoxical role of zoos, shelters that protect animals but also 
make them dependent on humans and thus even less likely to 
survive in the wild, couldn't be better illustrated than with 
the footage of the birth of a tiger, a fortunate event that also 
reminds us that it will probably never roam free. 


by Fabien Schneider 





The Strangers 


2018 | 80 min | Documentary 

DIRECTOR MYOUNG Sohee 

CAST YU Myeonghee, MYOUNG Sohee, LEE Pilsoon 

RELEASE DATE TBD CONTACT CinemaDAL 

TEL +82 2 337 2135 FAX+82 2 325 2137 EMAIL sales@cinemadal.com 


When Documentarist MYOUNG Sohee was pursuing a 
career in literature, she would often experience writer’s 
block and feelings of insecurity regarding her talent. It turns 
out that inspiration was right under her nose all along; the 
very reason she was trying so hard to become a writer in the 
first place was that it was what her mother wished her to be. 
And so, after four years of failing to enter a school in Seoul, 
MYOUNG took her camera and visited her mother in their 
hometown Chuncheon to tell her story. 

While the city itself, nestled at the foot of the Taebaek 
Mountains, has changed a lot in recent years to cater to an 
ever-growing number of tourists, MYOUNG’s mother has 
remained the same, as hard-working as ever. Without having 
any clear idea as to what she wants to convey through her 
film, MYOUNG reconnects with her mother, from whom 

she had long felt estranged, by asking her about her own 
childhood. In doing so, she almost inadvertently paints 

an edifying picture of the complexity of mother-daughter 
relationships across three generations. MYOUNG had 
originally edited the footage into a short, 24 (2015), but the 
positive reception encouraged her to make a longer version 
that digs deeper into the story of her mother and grand- 
mother. 


by Fabien Schneider 
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The Beast 


2019 | TBD | Crime, thriller 

DIRECTOR LEE Jeong-ho 

CAST LEE Sung-min, YOU Chea-myung, JEON Hye-jin, Daniel CHO! 
RELEASE DATE Summer, 2019 CONTACT Contents Panda 

TEL +82 2 3490 9372 FAX +82 26902 0286 EMAIL sales@its-new.co.kr 


The country is holding its breath after the gruesome 
murder of a girl, who has been found with her limbs 
amputated. As the case is under intense scrutiny from the 
media, the police don’t want to take any chances and put 
two of their best detectives on the case, who also happen to 
be rivals. Whereas Min-tae always follows the procedure to 
the letter, Han-su can be more liberal in his interpretation 
of the law if it gets in his way. The latter is proud to 
announce after a few days that he resolved the case and 
arrested a suspect, but Min-tae can’t get over the feeling 
that something is off and is convinced that the man Han- 
su caught is innocent. Han-su realizes his mistake when 
an informant pretends to have intel on the real culprit. 
Director LEE Jeong-ho is no stranger to the thriller genre, 
having already helmed Broken (2014) with LEE Sung-min 
playing a detective. For his new project, he reiterated his 
trust in the actor by casting him again. LEE Sung-min has 
had a busy schedule recently, with The Spy Gone North 
(2018) and The Witness (2018). As for his co-star YU Chea- 
myung in the role of the rival detective, he has become 
more visible of late with main roles in A Day (2017) and 
FENGSHUT (2018). 


by Fabien Schneider 





Cheer Up, Mr. Lee 


2019 | TBD | Drama 

DIRECTOR LEE Kae-byeok 

CAST CHA Seoung-won, UM Chae-young, PARK Hae-jun, KIM Hye-ok, 
AHN Kil-kang, JEON Hye-bin, RYU Han-bi 

RELEASE DATE Fall, 2019 CONTACT Contents Panda 

Tel +82 2 3490 9372 Fax+82 26902 0286 Email sales@its-new.co.kr 


Chul-soo may seem like he has everything in life, and good 
looks to boot, but he actually suffers from an intellectual 
handicap. One day, he meets a young girl in hospital, Saet- 
byul, who claims to be his daughter. Not long after, hell- 
bent on visiting a friend living in a faraway city, she decides 
to sneak out of the building. Chul-soo agrees to accompany 
her on this journey, an experience that will bring them 
closer together. Cheer Up, Mr. Lee is the third title from 
director LEE Kae-byeok, who honed his skills serving as 
1st Assistant Director on Old Boy (2003). His previous film 
Luck-key (2016), a remake of the Japanese comedy Key of 
Life, attracted seven million spectators to the movie houses 
in 2016. 

This film, a family drama, marks quite a departure for lead 
actor CHA Seoung-won who used to play off his virile image. 
CHA made his name in the early 2000s in comedies such as 
Kick the Moon (2001), Jail Breakers (2002) and My Teacher, 
Mr, Kim (2008). Although he has been mainly active on the 
smaller screen during the last decade, CHA has been seen 
recently in the blockbuster period piece The Map Against 
the World (2016) and crime thriller Believer (2018). 


by Fabien Schneider 
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Me and Me 


2019 | TBD | Mystery, Drama 

DIRECTOR JUNG Jin-young 

CAST CHO Jin-woong, BAE Soo-bin, JEONG Hae-gyun, CHA Soo-yeon 
RELEASE DATE TBD CONTACT FINECUT 

Tel +82 2569 8777 Fax +82 2569 6662 Email cineinfo@finecut.co.kr 


Soo-hyuk, an elementary school teacher in a rural village, 
has been keeping a secret from everyone. Every night, 

his wife Yi-young turns into another person. One day, a 
student’s father discovers this and tells the other residents 
of the village. Soo-hyuk is now forced to spend her nights 
in a cage, only to be released in the morning. Unable to 
endure seeing his wife suffer, one day Soo-hyuk decides 

to keep her company in the cage, only for an unexpected 
fire to consume them both. Detective Hyung-gu visits 

the village and investigates the incident but after being 
drugged by the villagers he wakes up in the cage, and 
before long realizes he has turned into Soo-hyuk. 
Straddling the boundary of fantasy and reality, Me and 
Me is the directional debut of veteran actor JUNG Jin- 
young (Ode to My Father). While this marks JUNG’s first 
outing as a director, beyond his extensive acting credits, 
he previously worked alongside director LEE Chang- 

dong in the directing department of his 1997 debut Green 
Fish, which he also had a supporting role in. JUNG has 
assembled an impressive cast for his debut, which includes 
CHO Jin-woong (Believer, 2018), BAE Soo-bin (Warriors of 
the Dawn, 2017) and CHAE Soo-yeon (The Scent, 2012). 


by Pierce Conran 





Tune in for Love 


2019 | TBD! Romance, Drama 

DIRECTOR JUNG Ji-woo 

CAST KIM Go-eun, JUNG Hae-in 

RELEASE DATE TBD CONTACT FINECUT 

Tel +82 2569 8777 Fax +82 2569 6662 Email cineinfo@finecut.co.kr 


Following his most recent work Heart Blackened (2017), the 
CHOI Min-shik starring remake of the Chinese legal thriller 
Silent Witness, director JUNG Ji-woo has reunited with 
KIM Go-eun, who exploded on the scene as the star of his 
2012 film Eungyo. 

In 1994, Yoo Yeul starts her first day as the new DJ of the 
popular radio show ‘Music Album’. At the same time, college 
cirl Mi-su meets Hyun-woo, who happens to visit the bakery 
where she works. Just like the tunes drifting through the 
radio airwaves, the lives of Mi-su and Hyun-woo begin to 
fall into sync as the show brings them together, again and 
again, through chance and inevitability. Until one day, when 
a bitter reality forces them apart. 

TV actress JUNG Yoo-jin, who featured in the cast of 2015’s 
ensemble romantic drama Like for Likes, takes on the role 

of the DJ, while KIM Go-eun and young star JUNG Hae- 

in play Mi-su and Hyun-woo. Beyond Eungyo, KIM’s major 
credits include the Cannes-selected crime drama Coin Locker 
Girl (2015) and LEE Joon-ik’s youth comedy-drama Sunset 
in My Hometown last year, while JUNG has appeared in 


supporting roles in films such as the period investigative 
comedy-thriller The King's Case Note (2017). 


by Pierce Conran 
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Spiritwalker 


2019 | TBD! Fantasy, Action 

DIRECTOR YOON Jae-keun 

CAST YOON Kye-sang, LIM Ji-yeon 

RELEASE DATE 4Q, 2019 CONTACT K-MOVIE ENTERTAINMENT 

Tel +82 70 8852 7112 Fax +82 70 7966 0488 Email sales@kmovieenter.com 


A man wakes up one day in a house he has never seen 
before. He doesn’t remember his own name nor where he 
lives. He tries to look for help, but everyone treats him like 
a freak. As he wanders, lost in his thoughts, he is suddenly 
brought to someone else’s body, somewhere else. 

The strange phenomenon occurs again and again, every 
twelve hours. He looks for clues with the hope to find out 
who he is and why this is happening to him, and eventually 
meets a woman who claims to recognize him. After 
revealing his name and his identity, she also tells him about 
a secretive organization that is chasing him. 

With his life in danger, he’s determined to find a way back 
to his body before they get their hands on him. 

Following his directing debut Heartbeat (2011), 
screenwriter-turned-director YOON Jae-keun is back with 
a high-concept action film starring YOON Kye-sang as the 
protagonist. 

The actor could be seen recently in The Outlaws, a surprise 
hit in 2017, and had top billing in MAL°*MO-E: The Secret 
Mission, the first commercial success of this year in Korea. 
His co-star LIM Ji-yeon is known for her roles in Obsessed 
(2014) and Luck-key (2016). 

by Fabien Schneider 





The Gangster, The Cop, The Devil 


2019 | TBD | Crime, Action 

DIRECTOR LEE Won Tae 

CAST Don LEE, KIM Moo Yul, KIM Seong Kyu 

RELEASE DATE May 15. 2019 CONTACT K-MOVIE ENTERTAINMENT 

Tel +82 70 8852 7112 Fax +82 70 7966 0488 Email sales@kmovieenter.com 


Dong-su, a gang boss dreaded by many for his violence, 
gets involved in a fender-bender on a rainy night and is 
attacked without warning, ending up with several severe 
wounds. Even though he fought back and got out of it alive, 
his reputation as a gang boss is damaged beyond repair. 
His only hope to salvage his image is to find his attacker 
and make him pay. That’s why he doesn’t even shy away 
from teaming up with a cop, 1n this case Tae-seok, who is 
certain that Dong-su’s attacker 1s none other than a serial 
killer he has been tracking down, a man known as “K”. 
Tae-seok has been unable to find sufficient evidence so far 
as the murderer seems to leave no trace behind. He has no 
other choice but to work with the famed gangster as he is 
the only surviving victim and thus witness. Don LEE (aka 
MA Dong-seok), who plays the gangster and was seen in 
the zombie blockbuster Train to Busan (2016), has almost 
become a genre in himself. This is the sophomore film of 
director LEE Won Tae, who debuted with Man of Will 
(2017), set during the Japanese Occupation. With this 

new project, he wanted to create a new kind of tension by 
bringing together three unlikely characters, explaining 
that the meeting of the two bad guys can only generate a 
spine-chilling sensation that goes beyond good and evil. 


by Fabien Schneider 
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Mr. Zoo 


2019 | TBD | Adventure, Comedy, Family 

DIRECTOR KIM Tae-yun 

CAST LEE Sung-min, KIM Seo-hyung, BAE Jeong-nam 

RELEASE DATE 3Q or 4Q, 2019 CONTACT Little Big Pictures 

TEL +82 70 4266 2370 FAX +82 2 2263 8812 EMAIL vicky@little-big.co.kr 


Tae-ju, a rising star in Korean intelligence, volunteers for a 
mission of the highest diplomatic importance with the hope 
that its success would allow him to get promoted. Although 
he has always had a deep dislike for animals, he finds 
himself in charge of the safety of a Chinese panda named 
Ming-Ming sent by China as a special emissary. What should 
have been a quiet assignment takes a dramatic turn when 
Ming-Ming is kidnapped by a terrorist group. Knocked out 
while chasing the criminals, Tae-ju wakes up only to realize 
that the blow on his head has somehow given him the ability 
to speak with animals. This may come in pretty handy since 
the only witness to the crime 1s a dog by the name of Ali who 
has served in the military. The unlikely pair will have to put 
aside their differences in order to carry out their mission. 
Director KIM Tae-yun first got the idea for this film eight 
years ago, but it wasn’t until the success of his courtroom 
drama New Trial (2017) that he finally got the chance to 

put his project into production. Playing the ace agent is LEE 
Sung-min who recently received a large number of awards as 
a North Korean high-ranked official in the thriller The Spy 
Gone North (2018). LEE already proven himself to have a 
good feel for comedy in The Sheriff in Town (2017). 

by Fabien Schneider 


Ongals 


2019 | 86 min | Documentary 

DIRECTOR CHA In-pyo, JEON Hye-rim 

CAST Ongals 

RELEASE DATE 2Q, 2019 CONTACT Little Big Pictures 

TEL +82 70 4266 2370 FAX +82 2 2263 8812 EMAIL vicky@little-big.co.kr 


Four bulky men appear on stage, wearing polka-dotted 
romper-suits and babbling like toddlers. While they play 
with their toys and have intense conversations that only 
they seem to understand, they perform a series of slapstick 
stunts that involve juggling with machetes and whipping 
out a cigarillo. 

These clown babies, known as Ongals, have been touring 
the world with their non-verbal comedy show and have 
appeared on some of the most prestigious stages in the 
world, such as the Soho Theatre in London. When one 

of the members, CHOI, is diagnosed with blood cancer, 

his last wish before leaving this world is to achieve their 
craziest dream of all, bringing their show to Las Vegas. 
Actor CHA In-pyo, best known for his role in the US-Korea 
co-production Seoul Searching (2015), stepped behind the 
camera to document a key moment in the career of this 
eccentric troupe of comedians established in 2007. 

CHA had already directed a short film prior to this one 
that was screened at the Bucheon International Fantastic 
Film Festival, but he didn’t work alone on his first feature- 
length film as he was accompanied by JEON Hye-rim, a 


young director who recently debuted with Better Tomorrow 
Than Today (2017). 
by Fabien Schneider 
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The Divine Fury 


2019 | TBD | Horror, Action 

DIRECTOR Jason KIM 

CAST PARK Seo-jun, AHN Sung-ki, WOO Do-hwan 

RELEASE DATE July, 2019 CONTACT Lotte Entertainment 

TEL +82 2 62775907 FAX +82 2 3470 3439 EMAIL internationalO2@lotte.net 


Yong-hu is a mixed martial artist who has a world title. 
Having lost his father when he was a child despite his 
prayers, he is an atheist who only believes in his fists. 

But when he wakes up one day with stigmata, he eventually 
agrees to visit a church to seek answers. As luck would 

have it, he arrives just in time to save Father AHN from 

an exorcism going awry, the holiness of the marks on his 
hands allowing him to banish this kind of demonic entity in 
a more direct way. Yong-hu accepts to put his fists to good 
use and takes upon himself to save people from a mysterious 
evil that is taking possession of them, with Father AHN to 
guide him on his mission. The pair soon finds out that all the 
evidence point to a Jisin, a shamanic guardian deity. Two 
years after his buddy cop comedy film Midnight Runners 
(2017) became a surprise hit, director Jason KIM comes back 
but this time in the religious thriller, a sub-genre that came 
into prominence recently thanks to popular titles such as The 
Priests (2015) and The Wailing (2016). KIM is reuniting with 
PARK Seo-jun of Midnight Runners. Playing the Catholic 
priest is veteran actor AHN Sung-ki, who first cut his teeth 
in KIM Ki-young’s The Housemaid (1960) and later became 
one of the most iconic actors of the 1980s and 1990s. 


by Fabien Schneider 





Forbidden Dream 


2019 | TBD | Period, Drama 

DIRECTOR HUR Jin-ho 

CAST CHO! Min-sik, HAN Seok-kyu 

RELEASE DATE 2019 CONTACT Lotte Entertainment 

Tel +82 262775907 Fax +82 2 3470 3439 Email internationalO2@lotte.net 


King Sejong the Great strongly believes that the study of 
astronomy is key to developing the economy of the Joseon 
Kingdom and help it get the upper hand in future battles. 
When he learns about the remarkable inventions of one of 
his loyal subjects, Jang Yeong-sil, the King calls him to his 
court and offers Jang an official position to design and create 
the instruments he has in mind. 

The other officials, though, do not look favorably on the idea 
of granting such privileges to a peasant. As the Chinese 
Emperor gets wind of the scientific researches being 
conducted in its tributary state, he immediately demands 
that Joseon terminate them. While King Sejong the Great 
is widely celebrated today as the single most important 
figure in Korean history for his cultural and scientific 
achievements, far less well known is JANG Yeong:sil, the 
scientist and inventor who contributed greatly to these 
innovations. HUR Jin-ho intends to fix this and reinstate 
JANG into the public consciousness with his new film. The 
director of the critically acclaimed Christmas in August 
(1998) has recently found success by recounting the life of 
another member of the royal dynasty in The Last Princess 
(2016). This film is the first reunion of CHOI Min-sik (Old 
Boy) and HAN Seok-kyu (Christmas in August) since 

they went head-to-head in Swiri (1999), the first Korean 
blockbuster. 


by Fabien Schneider 
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Killed My Wife 


2019 | TBD! Mystery, Thriller 

DIRECTOR Ha-ra KIM 

CAST LEE Si-eon, WANG Ji-hye, AHN Nae-sang 

RELEASE DATE 30 or 4Q, 2019 CONTACT Mirovision/Studio Bonanza 
Tel +82 2 797 7589 Fax +82 2 797 7587 Email market@mirovision.com 


Known for TV shows and web dramas such as 2016’s Ready 
for Start, which was based on a web graphic novel and is 
currently available on Netflix, director Ha-ra KIM debuts 
as a feature film director with Killed My Wite. 

The film follows Jeong-ho, described as an ordinary man 
living with a kind and beautiful wife. His normal! life 
begins to turn upside down as he finds himself falling into 
a bad pattern of gambling. One day, using the security 
deposit of his apartment as collateral, he borrows money 
from a loan shark. It doesn’t take long for him to lose all his 
money and with that, his wife insists that they begin to live 
apart. Following this separation and after losing his job, 
Jeong-ho continues his slide into destitution, wiling away 
his days and nights in a drunken stupor. Following one of 
his alcohol-induced blackouts, Jeong-ho’s wife is discovered 
dead and it doesn’t take long for a detective to find him 

and question him. He has no recollection of the evening’s 
events but all the available evidence seems to point to him 
as the killer. Seen as the prime suspect in his wife’s death, 
interrogations from the police intensify. While he maintains 
his innocence at first, he slowly begins to doubt himself. 


by Pierce Conran 


Fallen 


2019 | 114 min | Thriller, Sci-fi, Mystery 

DIRECTOR LEE Jungsub 

CAST G Yang, YOON Ha-bin, JANG Tae-young, Han Sung-min 
Production Young Raging Bull Production Producer G Yang 
RELEASE DATE 3Q or 4Q, 2019 

CONTACT Mirovision/Studio Bonanza 

Tel +82 2 797 7589 Fax +82 2 797 7587 

Email market@mirovision.com 


Jo-kyoung, a world-renowned science-fiction author, finds 
herself in hot water when embarrassing spycam footage is 
shared online and her private life exposed. Now branded a 
“disgrace”, her situation takes a turn for the worse when she 
is abducted while spending the night at a bar. She wakes up 
stuffed inside a bloodied drum in a mysterious warehouse, 
with her mouth covered with tape and her hands and feet 
tied. Even more worrying is the word “FALLEN” that has 
been literally branded into her flesh. After screaming in 
terror, she manages to get out of the restraints but the 
warehouse is completely sealed. To make matters worse, 
some sinister enemies who call themselves “Fallen” are 
roaming around the place. 

However, she gradually finds the courage to confront the 
situation and uses her teeming imagination to try to find 
her way out. After starting out as a screenwriter in the 
early 2000s with the comedy Reversal of Fortune (2003), 
LEE Jung-sub wrote and produced several films throughout 


the rest of the decade, and more recently penned the script 
for REAL (2016), an action-thriller starring KIM Soo-hyun. 
by Fabien Schneider 
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M-line Distribution 





Long Live The King 


2019 | TBD! Drama 

DIRECTOR KANG Yun-sung 

CAST KIM Rae-won, WON Jin-ah 

RELEASE DATE TBD CONTACT M-Line Distribution 

Tel +82 2 796 2425 Fax +82 2 796 2429 Email sales@mline-distribution.com 


Jang Se-chool (KIM Rae-won) is a gangster who one day, after 
meeting the no-nonsense female lawyer So-hyun (WON Jin- 
ah) at a redevelopment protest site, decides to follow her advice 
and follow a new path in order to become a good person. Soon 
after he saves the passengers of a bus from a terrible crash 

by chance, he is thrust into the public eye and becomes a hero 
for the city. With his newfound status in his wings, he decides 
to enter politics and makes a run for the National Assembly. 
Yet his dreams and newfound vision are threatened when the 
rival candidate Choi (CHOI Gwi-hwa) emerges and conspires 
with Se-chool’s former mob enemy Gwang-chul (JIN Seon-kyu) 
to take him down. Following his massive sleeper crime-drama 
hit The Outlaws (2017) with Don LEE (aka MA Dong:seok), 
director KANG Yun-sung is returning with his sophomore 
film Long Live the King. Leading man KIM Rae-won 1s no 
stranger to tough gangster roles, having played mobsters (or 
sometimes people pretending to be them) in recent hit thrillers 
such as The Prison (2017) and Gangnam Blues (2014). Rising 
star WON Jin-ah has been drawing attention through roles in 
Steel Rain (2017) and this year’s hit Money. Meanwhile, CHOI 
Gwi-hwa and JIN Seon-kyu are both reuniting with director 
KANG following The Outlaws. 


by Pierce Conran 





The King’s Letters 


2019 | TBD! Drama 

DIRECTOR CHO Chul-hyun 

CAST SONG Kang Ho, PARK Hae-il, JEON Mi-sun 

RELEASE DATE TBD CONTACT M-Line Distribution 

Tel +82 2 796 2425 Fax +82 2 796 2429 Email sales@mline-distribution.com 


Set in the 15th century, The King’s Letters chronicles one 
of the greatest achievements of King Sejong the Great, the 
fourth and most famous King of Korea’s Joseon Dynasty. 
King Sejong, played here by superstar SONG Kang Ho, 
dreamed of creating a writing system that could be easily 
used and understood by all the people but many people in 
his court opposed his desire 1n order to keep knowledge and 
power in the hands of the few. Despite these frustrations, the 
king learns of a monk with special linguistic skills (PARK 
Hae-il), whom he secretly brings into the palace to help him 
with his plan. 

Acclaimed screenwriter and producer, not to mention period 
drama expert, CHO Chul-hyun makes a long-awaited debut 
as a director with The King’s Letters, which brings together 
one of the most anticipated casts of 2019 in the form of stars 
SONG Kang Ho and PARK Hae-il, who have collaborated 
together to memorable effect in the past on BONG Joon Ho’s 
Memories of Murder (2003) and The Host (2006). CHO’s 
writing credits include LEE Joon-ik’s The Throne (2015) and 
Blades of Blood (2010), while his producing credits include 
LEE Hae-young’s Foxy Festival (2010). The King’s Letters 
gives SONG his second role as a Joseon Era king, following 
The Throne. 


by Pierce Conran 
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Another Child 


2019 | 96 min! Drama 

DIRECTOR KIM Yoon-seok 

CAST YEOM Jung-a, KIM So-jin, KIM Hye-jun, PARK Se-jin, KIM Yoon-seok 
RELEASE DATE April 11,2019 CONTACT SHOWBOX 

TEL +82 2 3218 5657 FAX +82 2 3444 6688 EMAIL sales@showbox.co.kr 


Acclaimed actor and box office magnet KIM Yoon-seok, 

the leading man of films such as The Chaser (2008), The 
Thieves (2012) and 1987: When the Day Comes (2017), has 
stepped behind the camera for the first time with his feature 
directing debut Another Child, a stage play adaptation that 
provides a formidable showcase for its largely female cast, 
though KIM himself also appears on screen. The film has 
drawn considerable praise since its April release in Korea, 
singled out for its strong script, which KIM reportedly spent 
several years developing with LEE Bo-ram, and terrific 
performances from YEOM Jung-a, hot off the smash hit 

TV series Sky Castle, KIM So-jin of The King (2017) and 
impressive newcomers KIM Hye-jun and PARK Se-jin. 

High schooler Joo-ri (KIM Hye-jun) has discovered that her 
father (KIM Yoon-seok) is having an affair with a restaurant 
owner (KIM So-jin), who happens to be the mother of a girl 
in her school (PARK Se-jin). The two teenagers enter into a 
contentious relationship, particularly when Joo-ri learns that 
the woman is pregnant. Joo-ri’s mother (YEOM Jung-a) finds 
out about the affair and the child, and before long the woman 
goes into early labor and all the women begin to hover 
around the hospital, while the father tries to escape from his 
reality. 


by Pierce Conran 


The Battle : Roar to Victory 


2019 | TBD! Period War 

DIRECTOR WON Shin-yun 

CAST YOO Hai-jin, RYU Jun-yeol, JO Woo-jin 

RELEASE DATE 3Q, 2019 CONTACT SHOWBOX 

TEL +82 2 32185657 FAX +82 2 3444 6688 EMAIL sales@showbox.co.kr 


Set in 1920, The Battle: Roar to Victory chronicles the 
Bongo-dong Battle, the first large-scale military conflict 
between the Korean Independence Army and the Japanese 
Army in Manchuria, and one which provided momentum to 
Korean independence forces during future battles throughout 
the 1920s. 

Led by Hae-chul (YOO Hai-jin), a Korean Independence 
Army force carries out operations in order to deliver 
necessary funds to the Korean Provisional Government in 
Shanghai. Hae-chul is reunited with Jang-ha (RYU Jun- 
yeol), a young squad commander who has been tasked with 
defending Samdunja. Together, they ambush Japanese 
soldiers and successfully defeat them. Yet the danger 
remains as they are now being chased by Japanese forces 
and Hae-chul finds out that Jang-ha must still complete 

a crucial and dangerous task. The Battle: Roar to Victory 
features the enticing pairing of major stars YOO Hai-jin 
(Luck-key, 2016) and RYU Jun-yeol (Believer, 2018). The film 
actually marks the second on-screen collaboration of the pair, 
following 2017’s A Taxi Driver, in which they both played 
Gwangju residents. In the director’s chair is WON Shin- 
yun, who recently made the SEOL Kyung-gu led serial killer 
thriller Memoir of a Murderer (2017) and the North Korean 
spy action-drama The Suspect (2013), among others. 


by Pierce Conran 
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\Webtoons, No Limits on the Imagination 


Given her successful track record, KWON Mi-kyung 
created quite the buzz around Korean studios when she 
decided to leave CJ ENM to jumpstart Studio N. Few in 
the entertainment industry thought that KWON, who 
had thus far worked in investment and distribution, 
would make the leap to producing webtoon-based Series 
and films. 

Her vision for Studio N was to create an “IP bridge 
company’ that would produce movies, TV series and 
web series based on Naver's wellspring of webtoons. 
Competition to acquire the adaptation rights to these 
IPs is fierce. Studio N's success will hinge on its ability 
to identify works that can readily be converted to other 
media and to partner with production companies that 
are willing to co-produce these assets. 

This will require the expertise of someone who 
possesses a high level of familiarity with the media 
content business and has access to a wide network 
within the Korean film and series industry. You'd be hard 
pressed to find someone better to helm this effort than 
KWON Mi-kyung. 

KWON started off working in the advertisement 
business, first at Nongshim Communications and later 
at Welcomm. In 2006 she moved to CJ Entertainment to 
join the foreign film marketing team and when CJ ENM 
was launched, she was tapped to lead the Korean film 
marketing team. 

She later transferred to the Walt Disney Company 
(Korea) to oversee the marketing of Hollywood films. 
She returned to CJ ENM in 2014 and began working in 
investment and distribution. With KWON calling the 
shots, Studio N's first project is the TV series Hell is 
Other People (Director: LEE Chang-hee), which is based 
ona webtoon of the same name. 





Can you tell us a bit about Hell is Other Peop/e, which has cast IM Si- 


wan and is set to premiere on the cable channel OCN later this year? 
The screenwriter is currently working on the script. Unlike 
most Korean series, which run for 16 episodes, we are 
planning to limit this project to ten episodes. We already 
have three T'V series lined up for production this year: Hell 

is Other People, Ssamnida Cheollima Mart (working title) by 
KIM Kyu-sam, and Sweet Home by KIM Carnby and Team 
Get-Name. Ssamnida Cheollima Mart will be aired on the 
cable network tvN later this year. Director LEE Eung-bok, 
who previously worked on Mr. Sunshine and Goblin, will 

be directing Sweet Home and we hope to have it on the air 
within the year. One of the most difficult aspects of producing 
dramas is finding good scriptwriters. Most are under contract 
with specific production companies which makes it hard to 
find someone suitable to work with. In the case of Hell is 
Other People, OCN hooked us up with one of their writers, 

J KONG Yi-do, who scripted the TV series Save Me. 


When you set up Studio N, your goal was to personally plan and 
develop Naver Webtoon's IPs, then co-produce them with other 
production companies. Why did you choose this approach? 

Naver Webtoon has close to two thousand IPs. Up till now, 
the company would sell the adaptation rights to these works 
to film or series production companies and lose track of what 
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~ IM’Si-wan cast.in TVsseries Hell is Other-People 


was happening to them afterwards. Sometimes a project was 
abandoned midway through production. There were even 
cases in which the rights were resold to a third party. Naver 
Webtoon seems to have decided that it was a waste to simply 
auction off its IPs. 


Did you consider taking a few years off after leaving C) ENM? (laughs) 
Over a casual dinner, KIM Joon-ku, the CEO of Naver 
Webtoon, mentioned, “We have a treasure trove of IPs but 

we can't develop them all. Plus, it’s no easy task, planning 
and developing them.” I was honest with him when I said the 
best strategy would be for Naver Webtoon to co-produce these 
works with other production companies. He later asked me, 
“Why don’t you do it?” and proposed the creation of Studio 

N. At the time, I knew that the conditions surrounding the 
industry were rapidly changing but that the people working 
within it were struggling to keep pace. I thought this would 
be something new and exciting, so I decided to establish 
Studio N. 


Is Naver Webtoon working with Studio N because selling IP rights 
wasn‘ lucrative enough? Did they think they could get a bigger 
portion of the pie by directly involving themselves in the planning and 
development process? 

If making a pile of money was all we cared about, the 

easiest way to do so would be to personally produce all two 
thousand IPs. In fact, when we were setting up the company, 
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Sweet Home 


several producers came up to me and asked why we didn't 
just develop those IPs ourselves. Realistically speaking 
though, there are just too many IPs for us to do it alone. 
Furthermore, if Naver Webtoon’s bottom line was purely 
based on maximizing profits, I wouldn't have joined. Together, 
we have loftier goals: creating quality content and expanding 
the market. 


What types of production houses are the best fit with Studio N? 

It really depends because we are doing things on a case-by- 
case basis in terms of the production process. In some cases, 
we might partner with a company that wants to limit its 
role to that of a production house, or we might collaborate 
with a company that wants to make significant changes to 
the content while borrowing just the basic premise of the 
webtoon. Perhaps an actor might contact us if they really 
want to play a character and wish to partake in developing 
the webtoon into a series or movie. Each project will be 
different, but we promise to be fair with our counterparts. 


Our rule is that you only get as much as you have put in. 


Long-term goals? 

I want to try everything there is to do in the content business. 
Studio N will not only produce films and series, but also web 
series and even sitcoms, which have all but gone extinct. As 
you know, there are lots of production companies that want 
to buy the IP rights to webtoons but are lacking the funds 


or the capabilities to produce them on their own. Working 
with us can potentially free them from such monetary 
constraints, making it easier to launch a project. I also want 
to use our store of IPs to provide opportunities for talented 
scenario writers. This 1s why the contracts we provide are 


straightforward. Nothing is hidden in fine print. 


Did you receive any advice from your peers in the movie industry? 
Many people mentioned that 1t was important that we focus 
on building our business rather than being overly concerned 
with keeping up appearances. We are laying the groundwork 
for those who will eventually follow our lead. Since we are 
also a co-producer, it 1s necessary for us to work closely 

with investors and distributors. Several investment and 
distribution companies approached us with MOUs which 
would give them the rights to have the first look at our 
projects, but since we're not short of funds, there is no need 
for us to limit our prospects. We don’t see ourselves as saviors 
of the film industry, but we do want to collaborate with an 
assortment of investment and distribution companies and 


help out when we can. 


When you were making plans for Studio N, what was it about 
webtoons that struck you as unique? 

I grew up reading comic books, so I used to think webtoons 
lacked depth. I did my due diligence when a webtoon was 
presented as source material for a film, but that was about 
it. Before setting up the company, | put a lot of time into 
studying them and came to the realization that there are no 
limits to the imagination when it comes to webtoons. Say, 
for example, there’s a story about a character that lives in 
Seoul but travels to Alaska. If this is the synopsis for a film, 
most likely we would have to switch the destination to a 
place like Busan due to budget limitations. But as a creative 
medium, webtoons offer so much more freedom for creators 
to develop interesting storylines. A character can make the 
trip to Alaska, they may come face-to-face with monsters, or 
the story can even be set in the underworld. It is astounding 
how such radical creativity can be injected into the stories. 
A webtoon 1s like a living thing. Another thing I’ve noticed 
about webtoon adaptations is that it’s important to strike 
when the iron is hot. Webtoons are best made into films or 
series when they are still being widely read. That way, the 
story already has a built-in audience who are excited about 
the project. The same goes for attracting talent. We were able 
to cast IM Si-wan in Hell is Other People because he was 





already an ardent fan of the webtoon. Even before we handed 
him the script, he knew he wanted to jump on the project. 


You have more than twenty projects in progress. How will your staff 
at Studio N be able to manage this load? 

Because all our projects are co-productions, our partner 
companies assume specific roles. There are several projects 
where we are 1n charge of finding a scriptwriter and 
providing feedback on the scenario, but there are also 
instances 1n which the partner company will take on the 
responsibility of employing the writer and developing the 
scenario. Each project is unique, and we adjust our roles and 
responsibilities accordingly. 


Has there been interest from overseas? 

I can’t go into details because negotiations are still underway, 
but we have received a healthy amount of inquiries about 
co-production and screen adaptations from places likes 
China and Vietnam. We have also received a request for 

a meeting from Netflix. Our company motto is “If it ain’t 

fun it ain’t working.” Work is only enjoyable when you are 
trying something new. This is why we decided to produce an 
audio movie adaptation of a romance webtoon. We are also 
preparing an animated film titled Love Letter and are even 
developing an original screenplay. We believe that innovation 
is the key to a healthy industry. 

by Kim Seong-hoon (Cine21 Reporter) | Photographed by Choi Sung-youl 
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A Taste of Comedy 


Extreme Job provides a fresh take on the comedy 

genre. The film follows a narcotics squad that opens a 
fried chicken restaurant as the base of their operations 
in order to covertly monitor the activities of a drug 
trafficking organization. However, the establishment 
takes off overnight. The merry band of detectives is 
comically caught between running the fried chicken 
restaurant and keeping an eye on the drug pushers. 
Over 16 million moviegoers have enjoyed this charming 
and outrageous film on the big screen. Commercials 

and TV shows have been parodying Captain Ko's line, 
“You've never tasted anything like this; you won't even 
know whether it's grilled ribs or fried chicken!" which he 
mechanically spits out whenever he receives orders over 
the phone. Extreme Job offers moviegoers a delightful 
taste of comedy. Director LEE Byoung-heon suggests 
that the movie has been such a hit due to its use of a 
variety of additional cinematic flavors, such as action and 
drama. 


Extreme Job has exceeded expectations. 

The poster of my first feature film, Cheer Up Mr. Lee (2013), 
is on display in my living room. I find myself staring at it 
quite often lately. I wish more people were exposed to low- 
budget films like this. Right now, of course, I’m utterly 
thankful for the success I’ve enjoyed. I’m especially proud of 
the staff and cast who worked on this project. It’s wonderful 
that they’ve been enjoying this success as well. Above all, ’'m 
thankful to the audience who came to see the film. 


What are your thoughts on the tremendous success Extreme Job has 
experienced at the box office? 

The film is a comedy in the most traditional sense, one that 
men and women of all ages could watch while sharing some 
easy laughs. I think the novelty of the premise — a group 

of detectives open a fried chicken restaurant that becomes 

a massive hit — was what drew audiences to the theaters. 
Compared to the premise and subject material, the plot itself 
is nothing new. Normally, cop movies end up focusing on the 
morality of the police or the heroic actions of the average 
citizen. The characters in Extreme Job embody both ideals: 
the main characters, who are cops, end up going up against 
the criminal organization as members of a small business. It 
gives the audience something new to root for and laugh about. 


Your earlier films, Cheer Up Mr. Lee (2013), Twenty (2015), and What a 
Man Wants (2018), likewise contain comedic elements. 

The heart of comedy is laughter. Laughing brings happiness. 
After all, whether it be a brief chuckle or a guffaw, no one 
can feel blue when they are laughing. Herein lies the value of 
comedy. I’ve always included comedic moments in my films, 

so that’s definitely a staple of mine, but Extreme Job is my 
first attempt at a full-on comedy film. In my previous works, | 
was more focused on the ebb and flow of emotions rather than 
getting laughs. In the case of Extreme Job, the evocation of 
laughter through circumstantial humor itself plays a pivotal 
role in the film. It’s a subtle difference, but significant enough 
that my previous films and Extreme Job might be categorized 
as separate genres. 


When you were reading earlier drafts of Extreme Job, did you know 
the audience would “eat it up"? 

I remember reading the version by BAE Se-yeong (Untimate 
Strangers) and thinking the idea of a narcotics squad dealing 
with the unplanned success of their fried chicken restaurant 


was hilarious. The fact that the story didn’t follow one or two 


www.koreanfilm.or.kr 43 


} 


| 
: ‘ 
Bah iid 


main characters, but rather an entire group was entertaining. 
I could tell right from the start that it was the type of movie 
everyone could enjoy, so I decided to go all in with the comedy. 


Part of the success of the film can be accredited to Korea's obsession 
with fried chicken and beer. Clearly, however, there's more to it, seeing 
how well it did overseas, particularly in Taiwan, where it opened as 
the number one film at the box office. Is the movie's international 
success thanks to the spread of Korean culture or because laughter 
knows no borders? 

Relatability is the key to a successful comedy. This is why 
sometimes comedy doesn’t always translate well across 
linguistic and cultural barriers — it’s much harder to get a 
foreign audience to laugh at a joke. I think Extreme Job did 
well overseas despite this obstacle because most of the comedic 
elements were circumstantial. The irony of the situation the 
characters find themselves 1n does not require linguistic or 
cultural fluency. Sure, foreign viewers might miss a joke or 
two, but the movie is so packed with humor that they still end 
up having plenty to laugh at. 


KRW 6.5 billion (USD 5.7 million) was invested in the making of 
Extreme Job. For a Korean comedy film, this is a healthy amount of 
money to work with. 

Extreme Job is first and foremost a comedy, but it’s also an 
action film. Rather than trying to be flashy throughout, 

I wanted to add action scenes that were both fun and 
gratifying. When the narcotics squad finally decides to go 
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head-to-head with the bad guys, I wanted the audience to feel 
a rush of excitement, like the first time a super hero dons 

the cape and costume. The last action sequence, in which the 
entire squad is fighting the gang of criminals at Gunpyeong 
Harbor, is meant to be the climax of the movie and I hoped 
the audience would be thoroughly satisfied. 


The success of a comedy film is often decided by the acting skills and 
public image of the actors. | am curious how you decided on who to 
cast for the five detective roles. 

The five detectives are the main characters of the movie, but 
I needed one of them to be the face of the group. It had to be 
someone everyone could identify with. 

Someone who audience members could see as your average 
father, colleague or boss. Someone who was always doing their 
best to take care of their family at home and subordinates 

at work, while still trying to manage their career. I wanted 
the character to feel a bit over-stretched, which is the case 
for most people anyways. This is how we came up with the 
character of Captain Ko. Even when we were still working on 
the scenario, we developed the character with RYU Seung- 
ryong in mind. Not only is he a great actor but he also has 

a great feel for comedy, so we could rely on him on set. We 
decided to cast LEE Ha-nee as Detective Jang because the 
actress has rarely played your average Jane. I thought it 
would be something new and fun. Normally, you would cast a 
big guy for the role — someone who is a bit rough around the 
edges and who looks like he could land some solid punches 





in a fight. By casting LEE Ha-nee we totally broke this 

trope, which in and of itself is quite funny. I wanted to cast 
someone unexpected for the role of Detective Ma. JIN Seon- 
kyu, who we ended up going with, had just won the prize for 
Best Supporting Actor at The Blue Dragon Awards for his 
work on The Outlaws (2017). The fact that he would play a 
role in a comedy film was in and of itself something new and 
exciting. I thought the fact that we were casting against type, 
that audience members had never seen this side of the actor, 
made it a great gamble and one that luckily paid off. The 
character Yong-ho is the least talkative member of the squad. 
That was why, on paper, the character did not pop. He was 

too calm and reserved. The actor LEE Dong-hwi brought life 
to this character, making him interesting and complex. With 
the character Jae-hoon, I wanted to go with the typical junior- 
cop-who-is-still-learning-the-ropes archetype. There are so 
many atypical characters in the film that I thought we needed 
someone that met the audience’s expectations. GONG Myung 
certainly added his own twist and made his character really 


charming. 


It's obvious you put a lot of effort into crafting the female characters 
in Extreme Job. Crime movies tend to be male-dominated and female 
characters often end up either playing minimal roles or are left out 
altogether. | was struck by how Detective Jang and Seon-hui, the 
drug trafficker, were so radically different from the one-dimensional 
female characters we are used to seeing. 

It never occurred to me to focus on the fact that Detective 
Jang is a female character. The narcotics squad is meant to 
work as a team, and the gender identity of individual group 
members is never a factor. Detective Jang is a go-getter, but 
she is not all that different from the prototypical character 
you might see in any other cop movie. She was drawn up as 
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someone who is the steadfast right-hand person of the top dog 


and an important leader herself. Seon-hui is in the movie to 
play off Detective Jang. She was added during the rewrites. We 
wanted a villain to rival Jang, someone who we envisioned as 
our Wonder Woman, an Asian Gal Gadot even, and we needed a 
good villain for her to combat, someone who would be so strong 
that she would seem unbeatable. This way, when Jang finally 
triumphs over her in the film, the payoff is even greater. 


| heard you've had an “extreme” schedule since shooting Extreme Job. 
I’m directing the JTBC series Melo is My Nature. It will 
premiere in July and we are currently busy shooting. Afterward, 
I’m thinking of starting on my next film, with the working title 
Dream. It is about a World Cup for the homeless. 

by HUH Namwoong (Film Critic) | photographed by Choi Sung-youl 
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Director of 





INNOCENT WITNESS 


Look on the Bright Side 


Innocent Witness is a story about a murder case featuring an 
attorney and a witness but it is a far cry from the mystery 
thriller. It is a human drama between Sun-ho, an attorney 

at a major law firm (JUNG Woo-sung), and a girl with autism 
who is the only witness (KIM Hyang-gi) to the crime. The film 
depicts how two strangers come out of their comfort zones 
and grow together. LEE has directed films such as Punch 
(2011), Thread of Lies (2014), and A Melody to Remember 


(2016). His latest film deals with trials, errors and the goodwill 


of ordinary people. He took special care in portraying the 
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autistic girl and tried to avoid cliché twists. Both actors 
presented brilliant and heart-warming performances. The 
film welcomed 2.5 million viewers at the box office, placing 
it among the three most successful films of early 2019, 
along with Extreme Job, a comedy that drew over 10 million 
viewers, and SVAHA : THE SIXTH FINGER, an occult thriller. 
LEE’s film also represents the revival of medium- and small- 
budget films. He says viewers have been wanting to share 
their feelings through films that have ordinary but warm- 
hearted characters. 
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When the film starts, Sun-ho walks in Gwanghwamun Plaza while 
talking on the phone with his father. 

I really wanted to shoot at the Gwanghwamun Plaza for two 
reasons. First, it represents the place of public voices. Second, 
I wanted to show his diligent but slow steps. 


Sun-ho, whose steps are indeed diligent but slow, used to be a 
member of MINBYUN, an NGO for progressive lawyers. After moving 
to a big law firm, he makes use of his experience. How did you get 
the idea for the setting? 

When you are young, you are naive and passionate about 
justice. As time passes, you go with the flow, and out of the 
blue, you want to return to this innocence. To me, it seemed 
quite cinematic. We should have more people like Sun-ho 
these days. 


Ji-woo, a girl on the autism spectrum and the only witness in the 
case that Sun-ho takes on, is the main character. When you portray 
a character with a disorder, you may receive extra attention from 
parents and autism-related organizations. 

That is why I conducted a number of interviews with experts 
and people on the autism spectrum from the beginning of 
production. I came to realize that the symptoms of autism 
are diverse, and anyone could object the way I portrayed 
the character, saying “She looks different from the autism 
spectrum disorder I know.” Fortunately, I received many 
positive reviews after release. Some criticized that her 
symptoms were too weak or easy to handle. Of course, there 
are families and caregivers who take care of severe autistic 


cases. Some expressed discomfort that certain symptoms 


stood out. Yet overall, I received positive comments and 
responses from autism educators and parents of children 
with ASD. 


You must have thought a lot about how to create a balance between 
the first part, where Sun-ho and Ji-woo get to know each other, and 
the second part in the court. Surprisingly, Sun-ho did something 
against the attorney's code of ethics. 

If I said I hadn’t worried at all, I would be lying. (laughs) 
This scene has never happened before in Korea. While an 
attorney was questioning the witness for the prosecution, he 
came to defend the witness. I did some research and found 
that similar things have happened in the US. I wanted to 
include the scene so that similar things might take place in 
Korea someday. When things get absurd in the court, is the 
code of ethics more important than truth and justice? I really 
wanted to deliver sincere emotions to the audience. Only then 
did I believe that the audience could be fully immersed in the 


story. 


In your films, including Love, First, Punch, Thread of Lies, A Melody to 
Remember and Innocent Witness, you have touched upon everyday 
problems and the lingering warmth therein. Why do you still like such 
stories? 

I believe there are many people like the characters of my 
films in real life. You may think that society is full of 
coldness and pessimism. Nevertheless, society never falls 
apart because there are countless people with warm hearts 
and goodwill. Perhaps people should have a keen eye to see 
the dark side of society. However, sometimes, someone has to 
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look on the bright side. This attitude suits me well. 


| heard that you didn't think the film was mainstream. Yet it drew 2.5 
million viewers. How do you feel about the success? 

There were some criticisms and concerns about the screenplay. 
People doubted it, saying “Some things are missing if it’s 
going to be a commercial film,” “Will the audience enjoy 
watching it?” “Isn’t the story too obvious?” Despite all that, 
the film was completed and screened and most viewers liked 
my film. | am so grateful and pleased with it. I was relieved 
that there were some people who liked this kind of story. I 
think people have been wanting to see various films that 
could bring about many different kinds of emotions. 


The film keeps showing the gentle and relaxed face of JUNG Woo- 
sung, whose image could be described as “sweet”. How did you want 
to portray him? 

JUNG said that he didn’t have any reservations about how 


48 KOREAN CINEMA TODAY 


oe 


Every conflict comes from the fact 
that people refuse to be 

in each other's shoes. 

It is all about communication. 

| hope people will look differently 

at each other after they watch my film. 


99 








to be seen in the film. I told him that he didn’t have to worry 
about his appearance. When we discussed the character, we 
agreed that Sun-ho should be an ordinary person. He is just a 
man who is neither too good nor too bad, but just changes 1n 
accordance with the times and situations. If he hadn’t met Ji- 


woo, he would have remained the same. 


KIM Hyang-gi's performance as girl on the autism spectrum was 
brilliant. It must have been a great challenge for her. How did you 
communicate with her? 

There are many Korean films that describe characters with 
disorders on the autism spectrum. We decided that we would 
never use any previous character as a role model. We met 

a lot of people with ASD, but to be honest, we wanted to 
create our own character. She could have imitated someone’s 
voice but we tried hard not to. We recorded different tones 
of her voice and selected the final tone. On location, I told 
her, “I don’t know who Ji-woo is. You can’t know all about 
her. Let’s find out about her together.” Luckily, many people 
said that they could not think of any similar character and 
performance at all. 


In the film, characters speak words that we don't often say because 
they are too embarrassing. What is your favorite line that you put 
your heart into? 

My favorite is Sun-ho's father's letter to his son. While I was 
writing it, I thought if someone said this to me, I would not be 
the same any longer. (laughs) I was totally into the character 
when I wrote the letter. Especially, I like this part “Everyone 


makes mistakes. I hope you forget the past.” The letter was 
handwritten by PARK Keun-hyong, who played the father 
with Parkinson's disease. I showed him some videos and 
handwriting samples so that he could know how Parkinson's 
patients write. He wrote it after seeing them. 
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The significance of communication. Every conflict comes from 
the fact that people refuse to be in each other's shoes. It is 

all about communication. I hope people will look differently 
at each other after they watch my film. For example, with 
thoughts like this. “I thought he was strange. Maybe he has a 
unique personality.” 


A bit embarrassing for me to say this but someone said, "I am 
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grateful for this film being in our lives." I really loved it. 


than before. How did international viewers respond to the film? 

In Asia, the film was released in Taiwan and Korea around 
the same time. Hong Kong's release date was April 11. 
Vietnam was about the same. In Taiwan, it has had a long 
run and stayed quite high in box office. I met the distributor 
and heard about good responses. (laughs) The film was also 
screened at the Hong Kong International Film Festival where 
it received better responses than in Korea. Maybe it's because 
it’s a film festival. A staff member from the festival told me 
about the difference in their legal system. I was told that in 
Hong Kong and Great Britain an attorney isn’t allowed to 
question the witness for the prosecution. Anyway, the staff 
enjoyed my film. Of course, you wouldn't dare say you didn't 
like it in front of the director! (laughs) 


by KIM Hye-seon (Film Journalist) | photographed by Choi Sung-youl 
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Yearning for Light in the Darkness 


Director JANG Jae-hyun's latest film, SVAHA : THE SIXTH 
FINGER (hereafter SVAHA), is about a Christian pastor who 
probes the corrupt activities of a new religious cult. Like the 
director's earlier work, The Priests (2015), this is an occult 
film that deals with exorcism. The mystery thriller evokes the 
Buddhist tradition, evident through the religious group's eerie 
artistic imagery (such as walls covered with paintings of the 
Buddha) as well as frequent allusions to Buddhist scriptures 
containing cryptic prophesies. Compared to /he Priests, 
which attracted 5.44 million viewers, SVAHA only managed 
to record 2.4 million admissions. Given the fact that it’s an 
occult film — a genre rarely produced in Korea — this is no 
small feat. Exceeding the break-even point, Director JANG's 
latest project introduces a Buddhist element into a genre 
that has been largely dominated by Christian influences while 


simultaneously inserting new life into the Korean mystery 
thriller. 





SVAHA is your second mystery occult thriller. 

I really love these kinds of movies, but they don’t come out 
that often. Most genre films are either horror or fantasy, but 
I’m not into that kind of stuff. Many of my friends are fans 
of occult movies so when I start working on a film, I always 
ask them a lot of questions. I must have talked with over fifty 
people before starting on SVAHA. I described various scenes, 
the mood, the ending and so forth. A lot of people reacted 
positively to the character Pastor Park, were curious about 
the Four Heavenly Kings, and wanted to hear more about 
“The Thing.” I took all of this into account when writing the 


scenario. 


The introduction of the “The Thing” at the beginning of the film is 
striking. Unlike her twin sister Kum-hwa, who is allowed into this 
world, “The Thing” is forced to retreat into the darkness. 

Some people believed “The Thing” was a demon like the one 
that possessed Young-shin (PARK So-dam) in The Priests. 
This was not my intent. Kum-hwa and “The Thing” are not 
manifestations of evil. They are in no way related to demons. 
“The Thing” is an entity that cannot be defined within the 
confines of good and evil. Its purpose is to bring balance to the 


ecosystem. 


| heard that you are a churchgoer, however SV/AHA takes inspiration 
from Buddhism. How was it that you became interested in Buddhism? 
After The Priests, | read a pile of books on Buddhism. 
Christianity and Buddhism share many similarities in terms 
of how they view the world but there is a decisive difference. 
Buddhism teaches that good and evil are a false duality and 
that human greed and desire are the source behind suffering 
and harm. Good people can commit evil deeds, but no one 

is innately good or evil. This theme of transition forms the 
conceptual basis for this film, and I did my best to maintain 
this idea throughout the film. 


What did you do to flesh out the Buddhist influence in the story? 
When the world seems absurd and all feels grim, I sometimes 
question the existence of God. The more you study religions 
the harder it gets to believe in a deity. If I were to sum up my 
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experience in a single sentence it would be “in my search for 
God I found the Devil.” This was my departure for this film. 


The title of the film comes from the Sanskrit word “svaha.” Like “amen”, 


it means “so be it." How did you decide on the title? 
There was a long list of weird titles we went through. At one 
point, we even considered Ghost. (laugh). A friend I work with 


suggested ‘Svaha’, since Buddhism takes up such a large part of 


the film. It sounded right and the meaning fit. The production 
company liked the title because it was short and catchy. 


SVAHA attracted 2.4 million viewers. Are you satisfied with the turn 
out? 

The film deals with sensitive matters, so | am fairly pleased 
with the fact that we passed the break-even point. I think it 
was partially thanks to the success of The Priests. (laugh). 
A lot of people posted online that they went to see SVAHA 
because this is the follow up to The Priests. They also 
mentioned that they didn’t go to the movie theater expecting 
to see what they saw. Many didn’t know what to make of the 
plot. 


How is SVAHA different from 7he Priests? 

The story of The Priests is carried forward by a group of 
likeable characters. It is the total opposite with SVAHA. 

You might go so far as to say that the characters are used as 
narrative devices. This is why the world feels much colder and 
eloomier. The entire film, in a way, is a build up to the climax 
where Pastor Park prays to God, during which the character is 
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When the world seems absurd and all feels grim, 
| sometimes question the existence of God. 

The more you study religions 

the harder it gets to Delieve in a deity. 

If | were to Sum up my experience 

in a single sentence it would be 

“in. my search for God | found the Devil.” 

This was my departure for this film. 
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meant to appear extremely desperate. It is the total opposite of 
The Priests, which, at its heart, is warm and hopeful. 


In the case of The Priests, the three central characters, Father Kim 
(KIM Yun-seok), Deacon Choi (GANG Dong-won) and Yong-shin move 
the story forward. It's a straight-forward layout. In S/VAHA, there is 
likewise a group of core figures: the twin sisters, Pastor Park, and 
Na-han play important roles, but secondary characters like Captain 
Hwang, Joseph and Monk Hae-an are also central to the narrative. It's 
a fairly complicated tale. 

Of course, we could’ve gone with fewer characters in SVAHA. 
The reason I decided to keep them was because, due to 

the subject matter, it was important to maintain a level of 
gravitas. In both films, religion is an important element and 
I didn’t want to make light of the matters we were dealing 
with. This is something I take very seriously when making 
films. When I write a film about religion, I am conscious of 
the fact that I am not an expert, so I always feel like I am 
committing a sin, and so I try to do my best by consulting 
with religious leaders, professors and so forth. I think of this 
as my duty and | feel that not giving the religion itself its 
dues just wasn’t right. So, I had to be more cautious about 
making edits. 


Ensuring that the audience is focused on the film throughout the 

122 minute running time must have factored significantly into the 
production. 

I set up three key goals before I began shooting SVAHA. The 
first goal was to start the film strong and to maintain the 





suspense and tension. The second was to create mystery by 
writing a densely woven tale. The final goal was to make 

the world persuasive. I was influenced by several films, 
including The Da Vinci Code (2006), Mystic River (2003) and 
Spotlight (2015). Spotlight introduces the audience to several 
characters but manages to maintain its focus. In fact, I 
would argue the film is stronger because of the presence of 
this diverse cast. SVAHA was heavily influenced by this 
film. 


| heard you wrote separate scenarios for each character. 

The first draft was written in chapters. The title of chapter 
one was “Hyupsi’, after one of the Buddha’s disciples. This 
portion of the story followed Kum-hwa (LEE Jae-in). 

The title of chapter two was “Seeker,” and it focused on 
Pastor Park. Chapter three, “Arahant,” was about Na- 

han (PARK Jung-min), chapter four was “Maitreya,” and 
chapter five was “Prophecy.” The main characters wouldn't 
meet each other during the events of chapters one to three. 
They would finally meet in chapter four and the story was 
reaching its conclusion in chapter five. Of course, the final 
version isn’t divided into chapters like that first draft, but 
some of these elements are still apparent and the film traces 
a similar path. 


Pastor Park, played by LEE Jung-jae, is sort of a detective who 
investigates the corrupt activities of religious groups. This effort is 
made for monetary purposes as opposed to spiritual ones. The fact 
that he chases after money in his expensive foreign car adds an 


element of humor to the story. It gives the audience space to breathe 


in an otherwise cold and pessimistic film. 

Personally, I’m quite an optimistic individual. This is why 
I’m fascinated with the dark side of humanity. My wife 
mentioned this to me, but this doesn’t mean my films are all 
doom and gloom. There is light in the darkness, even though 
the flicker may take different forms. 


| am curious about the cast, which features LEE Jung-jae, PARK Jung- 
min, and LEE Jae-in. 

LEE Jung-jae, who has recently acted in a string of historical 
dramas, provides both dignity and charm to the film. He’s 

an incredibly talented actor. aughs). PARK Jung-min, who 
dyed his hair blonde, is adept at expressing subtle emotions. 
He really brings the scenario to life. LEE Jae-in, who plays 
both “The Thing” and her sister Kum-hwa, is blessed with a 
beautiful voice and eyes that draw you in. She played a really 
difficult character but performed admirably. 


All of your films, ranging from you breakout short 72th Assistant 
Deacon, to your first feature film The Priests, and finally your latest 
work, S/AHA, show your interest in the underbelly of religion. Will 
your next project involve religion as well? 

I don’t know if it will be an occult film. I really want to dive 
into the subject matter, but I feel constrained by my limits as 
a storyteller. It took me three years to make SVAHA after 
filming The Priests. I will try to move more quickly with the 
next one. @ 


by HUH Namwoong(Film Critic) | photographed by BAEK Jong-heon 
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Two cops from different sides of the tracks take on a sex crime case. 


Two people living in different time zones are connected through a 
phone call. One of these is the backdrop for Miss and Mrs Cops by CJ 
Entertainment and the other is Call by NEW. Both films feature a pair 
of actresses as their protagonists. Usually, these are the kinds of genres 
led by male actors. 

After the recent success of female action stars in Hollywood blockbusters 
such as Captain Marvel and Alita: Battle Angel, women are also 
standing strong in Korean films. Several attempts have been made to 
portray female characters in auteur films and independent low-budget 
films. This year, however, certain changes are afoot in commercial 
films. Last year, several big-budget and male-oriented historical dramas 
and crime thrillers failed at the box office. Most of them followed 
conventional paths. On the other hand, other films adopted fresh ideas 
and experienced positive results. These included The Witch: Part 1. The 
Subversion, a female superhero film, and Intimate Strangers, a comedy- 
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See! Girls Can Lead! 


Women Add Diversity to Korean Cinema 


drama featuring veteran actresses. 


Women break genre conventions 


Some films are standing out by twisting the typical 
rules of genre films as they present girl-crush symbols 
and women standing in solidarity. Among these is 
Miss and Mrs Cops, which will be released nationwide 
in May, 2019. It features the basic setting of a buddy 
cop movie with an legendary older officer (RA Mi-ran) 
and a high-spirited rookie (LEE Sung-kyoung). The 
film skillfully added Korea’s unique tension in the 
husband’s family with the daughter-in-law. LEE is the 
sister of RA’s husband and the two can’t stand each 
other. Yet they must work together to help a female 
victim of a cyber sex crime. RA is known as a scene 
stealer for her performances in various films, both 

in the comedy and drama genres, such as Ode to My 
Father (2014). This is her first film as the lead. 

The upcoming drama Kim Ji-young, Born in 1982 co- 
stars JUNG Yu-mi and GONG Yoo, reuniting after 
2016’s Train to Busan, as a married couple. Focusing 
on the life of a 34-year-old housewife, the film deals 
with issues like gender discrimination, inequality in 
schools and the workplace, and the notion that women 
are solely responsible for childcare. It is based on the 
best-selling novel of the same name by CHO Nam- 
joo, which has come to be seen as an introduction to 
feminism in Korea and Japan. Another upcoming 
work is Call, which is the debut feature of LEE 
Chung-hyun, famous for his short film Bargain. 

This story of a connection that occurs beyond time 
and space features the acclaimed actresses PARK 
Shin-hye and JUN Jong-seo from Burning. One of 
Korea’s leading actors, KIM Yoon-seok makes his 
directorial debut with Another Child, a story of two 
families entangled by a man’s affair, starring veteran 
actresses YEOM Jung-ah and KIM So-jin. 


Return of star actresses 


Many popular actresses are scheduled to make their comebacks this 
year. After a 14-year absence from the big screen since PARK Chan- 
wook Sympathy for Lady Vengeance (2005), LEE Young-ae will play 

the mother of a missing boy in Find Me(working title). JEON Do- 

yeon, star of Secret Sunshine (2007), returns with two films. One is 
Birthday, in which she plays a mother who lost her son in the Sewol 
Ferry disaster. The other is Beasts Clawing at Straws, a story of lust 
involving a mysterious corpse. MOON Sorri, known for Oasis (2002) and 
Peppermint Candy (1999), plays the role of a judge in Juror 8, which is 
based on the real story of the first trial by jury in Korea. Another major 
comeback is NA Moon-hee, who despite being in her 70s is known as 

a reliable box-office through her performances in Miss Granny (2014) 
and I Can Speak (2017). She returns in A Little Princess (working title) 
as Mal-soon, who winds up with a granddaughter out of the blue, and 
Oh, Moon-hee!, a comedy of a lady with Alzheimer’s who witnessed the 
driver who struck her granddaughter and drove off. 


Female narratives, the flow of time 


“Female narratives are a global trend. The Korean market is embracing 
various ideas,” said LEE Jung-se, Director of Megabox Joongang Plus 
M’s Film Business Division. The company gained a series of success 
through Missing (2016), a thriller of a mother’s search for her daughter, 
and Little Forest (2018), the drama of a young woman’s life in the 
countryside. This year, it plans to finance and distribute A Little 
Princess and Beasts Clawing at Straws. “The Me-too movement has 
inspired changes in social perceptions. Korean films are a little behind 
but also starting to catch up,” said LIM Syd, CEO of Yong Film, which 
produced PARK Chan-wook's The Handmaiden and Call by LEE 
Chung-hyun. 

Most of these films have a medium-sized net production cost of KRW 

3 to 6 billion. Their strength isn’t based on scale but rather on ideas. 
Some believe that smaller films should try different things and this 

has made them focus on female characters. EOH Ji-yeon, Manager of 
CGV Arthouse which usually finances and distributes medium-sized 
auteur films said, “These films draw more female spectators, with a 
ratio of 7:3. Women prefer actresses who possess their own voices and 

a strong and proactive character.” As the film industry competes with 
new media such as T'V, Netflix and Youtube, it has been forced to adapt 
its approach. “There is no longer a limit in the form of content. The 
competition for viewers’ attention with fresh imagination and a high 
degree of completion has become fierce,’ said YOON In-ho, chief of CJ 
ENM’s PR team. 

The resurgence of Korean melodrama and romance is another good sign 
for actresses. Drama artisans are coming back with their latest films. 
Director JUNG Ji-woo, known for Happy End (1999) and Eungyo (2012) 


will present Tune in for Love, starring KIM Go-eun 
and JUNG Hae-in. Director JEON Kye-soo of Love 
Fiction (2011) finished Vertigo with CHUN Woo- 
hee of The Wailing (2016) and Teo YOO, famous 
for Leto (2018). KONG Hyo-jin and KIM Rae-won 
star in The Most Ordinary Romance, a story of the 
broken-hearted. Meanwhile, KWON Sang-woo and 
LEE Jung-hyun will present Shall We Do It Again, 
a comedy of a divorced couple. People are looking 
forward to seeing how these new women’s stories 
will add more diversity to Korean cinema. @& 


by NA Wonjeong (Film Reporter, Joongang Daily) 


Juror 8 
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Six Notable Debut Films in 2019 


This year's Korean films have been directed by a diverse group of filmmakers. They include a veteran 
screenwriter debuting as a director shortly before his 60th birthday, a 20-something up-and-comer 
who has received attention for his short films, and a debut from a bestselling novelist. Looking to 
exceed expectations, these new directors will afford us the opportunity to see the world from a fresh 
perspective. Introducing six feature debut Korean films from 2019 that will lead us to new horizons 
with their brilliant casting, strong storytelling and unique points of view. 
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ETforts Concealed by History 





THE KING'S LETTERS 


The Hunminjeongum (the official name of the document 
establishing Korean alphabet the official writing system 
during the Joseon Dynasty) begins with the words, “Our 
country’s language is different from that of China.” The 
King’s Letters tells the passion-filled story connecting King 
Sejong the Great, Monk Shinmi and Queen Soheon. Writer 
CHO Chul-hyun, whose credits include LEE Joon-ik’s period 
dramas Once Upon a Time in a Battlefield (2003), Blades of 
Blood (2010) and The Throne (2015), began preparing the 
screenplay 1n 2006. For the past 30 years, CHO has been a 
longtime companion of the Korean film industry in the fields. 
Now he has finally taken the lead. CHO explains, “I set out 
to create a period drama that remains entertaining despite 
being drawn from well known history.” 

King Sejong (SONG Kang-ho) dreams of a society where 
people share knowledge equally through the use of phonetic 
letters, but as his huge goal overwhelms him, he suffers from 
extreme fatigue and shame. Meanwhile, Queen Soheon (JEON 
Mi-sun) who negotiates with the Japanese envoy wishing 

to swipe the original copy of the Palmandejangkyung (A 
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manuscript of Buddhist scriptures that was written in the 
Goryeo Period), brings Monk Shinmi (PARK Hae-il), who is 
linguistically proficient, into the court, and introduces him to 
Sejong. This meeting between a King, who holds the highest 
status, and a humble monk is dramatic, and both draw 
inspiration from one another. The director says of this, “Monk 
Shinm1’s father was brought to ruin by Sejong’s family, and 
Queen Soheon’s father was also branded a traitor and killed. 
The relationship between the three characters is intertwined 
in a multi-layered manner, forming a strange sense of 
kinship among them.” CHO’s directing philosophy is as solid 
as the combination of the three reliable actors SONG Kang- 
ho, PARK Hae-il, and JEON Mi-sun in their complex trio of 
characters. The King’s Letters is a film that focuses on ‘dark 
human dramatics’. The director revealed that he ‘used a ball 
to test the real lighting at the site, to discover how the light 
would reflect off the characters and permeate the space. The 
King’s Letters consistently draws the viewer into a profound 
cinematic world. 

by KIM So-mi (Cine21 Reporter) | photographed by OH Kye-ohk 





SD Director CHO Chul-hyun 





SD Director KIM Yong-hoon 





Pushed into a Corner 





BEASTS CLAWING AT STRAWS 


Beasts Clawing at Straws is a mystery thriller based on the 
Japanese novel of the same name written by SONE Keisuke. 
During an economic recession, in need of money, people 
devolve into ‘wildlings’, who grasp desperately for anything. 
A bag of rolled up money exists at the center of the story. All 
of this is the catalyst for the great ambition and destruction 
that will follow. 

While living with his elderly mother with dementia, and 
doing a part-time job at night in a sauna, Jung-man (BAE 
Sung-woo) finds a large bag of cash in the locker room and 
decides to take it. Customs officer Tae-young (JUNG Woo- 
sung) lends money to his lover Yeon-hee (JEON Do-yeon), 
who borrows large amounts for the sake of investment. Then, 
the body of a suspicious woman is found. All the while, Miran 
(SHIN Hyun-been), who is suffering domestic violence and 
drowning in stock investment debt, is enthusiastic about Jin- 
tae’s (JUNG Ga-ram) suggestion to kill her husband while 
working as a receptionist to earn money. 

This is a stimulating and intense crime film that captures 
the interconnectedness of the different kinds of people that 


become entangled in a story revolving around a large bag of 
cash. While Lock, Stock, and Two Smoking Barrels (1998) 
easily comes to mind, this work avoids the same kind of 
quick-paced editing. Director KIM Yong-hoon remarks, “I 
kept in mind the sentiments of Fargo (1996) by the Coen 
Brothers, specifically how they illuminated the characters 
who became ensnared in the story.” One notable part of the 
film is that it highlights ordinary people doing bad things 
rather than portraying the typical hardened characters of 
the crime genre. In the words of the director, “unavoidable 
circumstances lead to desperate measures, and the characters 
don’t realize the evil acts they commit. I do not think anyone 
in this movie is an evil person. I wanted to remind the 
audience, that maybe they might make the same choices.” 
JEON Do-yeon of Secret Sunshine (2007) adds to the drama 
as Yeon-hee, who holds the key to solving the mystery. 
Women want to be like her, while she is a femme fatal for the 
men; her character is elusive and draws viewers in during 
the second half. 

by LEE Hwa-jung (Cine21 Reporter) | photographed by OH Kye-ohk 
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THE CLOSET 


I wonder whose closet it is? Perhaps the title is an important 
clue to understanding the events in the film. The Closet, 
directed by KIM Kwang-bin, is a horror-thriller about a 
family. After his wife died in an unfortunate accident, Yeon 
Sang-won, a designer, and his 11-year old daughter, Ina, 
move to a house 1n a secluded village for a fresh start. One 
day, Ina suddenly disappears, and an exorcist claiming to 
know the secret of her disappearance comes looking for Sang- 
won. The script was written by the director, a graduate of 
Chung-Ang University's Department of Theater and Film. 
The film became a topic of interest before shooting, as his 
fellow alumni, director YOON Jong-bin and actor HA Jung- 
woo, signed on as co-producers. 
The question ‘What is a family?’ is 
one of the long-running themes of 
KIM Kwang-bin films, recurring 
in his short films Modern Family 








WD Director KIM Kwang-bin 
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(2011) and How to Pick a Lock (2016). KIM says, “I have lived 
away from my family in a foreign country, so when I write 
scripts, I find myself telling this kind of story. I am often 
interested in the horror, thriller and fantasy genres. I thought 
it would be interesting to have characters go somewhere 

and experience something, and then use that background to 
unfold a narrative about family relationships.” The success of 
this film depends on how well it builds suspense around what 
happens 1n the secret house in the woods. “I just wanted to 
try to show the tension and fear that arises from the fact that 
the daughter had a different side to her, not only through 
jump-scares,’ explains the director. HA Jung-woo plays the 
role of the father, who has trouble communicating with his 
daughter. After starring in the TV drama Mother, the child 
actor HEO Yul plays a daughter who refuses to talk to her 
father after her mother (SHIN Hyun-been) passes away. KIM 
Nam-gil plays an exorcist who adds tension to the narrative 
while at the same time causing the father to wrestle with his 
beliefs about what happened to Ina. The Closet is a film that 
“sincerely explores the pain and hurt experienced by a child 
and deals with issues surrounding communication within a 
family.’ It 1s scheduled to be released this summer following 
post-production. 


by KIM Seong-hoon (Cine21 Reporter) | photographed by BAEK Jong-heon 
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Hope That Cannot 
Be Abandoned 


FI Ni D M [Ee WORKING TITLE 





Find Me has been drawing attention as the feature film 
project that actress LEE Young-ae of Sympathy for Lady 
Vengeance (2005) has chosen to appear in following a 14-year 
hiatus from theaters. The film tells the story of Jung-yeon 
(LEE Young-ae), a mother who is desperately searching for 
her lost child and receives a report of a sighting of someone 
who looks like him six years after he has gone missing. LEE 
conveys both a profound sadness and a strength that never 
lets up. Director KIM Seung-woo has said of the actress, “LEE 
Young-ae, this star actress, decided to join the project based 
on the script alone, and I couldn't believe it.” LEE has talked 
a lot about using her real understanding of how it feels to 

be a mother to flesh out the role. Though the missing child 





Director KIM Seung-woo 


theme is reminiscent of thrillers, the film focuses more closely 
on the emotions of the characters than the urgency of the 
events. The director explains, “I wanted to discuss the kind 
of hope that should not be abandoned. So, rather than focus 
on the events, I focused on the characters, on pure, primitive 
emotional motherhood, to tell the story.” Jung-yeon, the main 
character, is a healthy mother. Her husband quits his job and 
goes around the country looking for their son, but Jung-yeon 
doesn’t give up her job as a nurse. She thinks that when their 
son comes back home, she must make sure his routines are 
still in place. 

One day, Jung-yeon recelves a phone call and goes to the 
beach village where he may have been found. She then 
meets Corporal HONG (YU Chea-myung) of the coastal 
village police station and the seemingly disdainful villagers. 
Jung-yeon’s enemy is not a malicious kidnapper, but the 
people who make mistakes when they look for a means to 
live, and then neglect to rectify them. KIM explains that 
these are “ordinary people living among us rather than an 
evil villain,” and that “people who hide in the system and 
commit minor crimes, hide their guilt and suffer greatly.” 
The solidarity of their sins in the small town eventually 
interferes with the mother’s efforts to find her son. This is 
the debut film of director KIM Seung-woo who previously 
worked in the production department of LEE Chang-dong’s 
Secret Sunshine. 


by LEE Ju-hyun (Cine21 Reporter) | photographed by CHOI Sung-youl 


www.koreanfilm.or.kr 61 





D> Director LEE Chung-hyun 


\When a phone 
rings in the dark 


CALL 


This film is from a new director who has already made 

a name for himself in the short-film world. LEE Chung- 
hyun directed the 14-minute short film Bargain (2015). He 
got a call from the production company Yong Film (The 
Handmaiden, 2016 and Believer, 2018) and then learned 
about commercial filmmaking starting with the screenplay 
of Heart Blackened (2017). LEE remarks, “Despite my 
experience with short films, I had never written a screenplay 


for a feature film. I wrote several versions, learning the ways 


of feature film ‘grammar’, and also learning about production. 


Through the adaptation of Heart Blackened, | learned about 
how to deal with characters, and what I can and cannot do.” 
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Ready to make his feature debut, LEE will meet the 
audience this year with his first commercial film, Call, a 
thriller set in 1999 and 2019. Seo-yeon (PARK Shin-hye) 
goes to her hometown after hearing about her mother’s 


illness, and becomes connected to someone from the past, 
Young-sook (JUN Jong-seo) from the year 1999, through an 
old landline phone. KIM Sung-ryoung and LEE El were cast 
as the mothers of the two female protagonists. The setting 
reflects devices that will show off the 90s era, and most 

of the plot takes place at home. “The set is very big and 
colorful, and I used the concept of a secret element similar 
to that in Split, Get Out and Dont Breathe. This film sets 
up the house as a character and shows the characters as 
images 1n their circumstances,” the director explains. Call 
is attracting attention because all of its main characters are 
women. “At first, as a man, I didn’t think that I'd make a 
film about women. But when I wrote the script, I realized 
that women have great power in a genre film. Because 
there are already a lot of genre films coming out with men, 
a film featuring women can definitely make a difference 
and reach a wider audience. The audience might like this 
aspect in particular,” the director explains. 


by IM Soo-yeon (Cine21 Reporter) 


eevee ee ee eee eee eee ee eee eee eee eee eee eoseeseeseeeseeeeeeee eee eseeeeeee ee eeeseeeeeeeoee ee seeeoeeoe 


ees epeaeeaece cet aeeeee Qe 


A Strange Face Called Family 





DAU G HTE Ie WORKING TITLE 


In addition to a film critic and a novelist, SOHN Won-pyung 
will earn herself the title of director with her debut film 
Daughter (working title), which will be released in 2019. 
SOHN, author of the novels Almond and Backfire of the 
Thirty, has garnered attention directing short films such 

as Ooh, You Make Me Sick (2005) and Do You Remember 
Me? 8D (2012). This mystery thriller reveals the underlying 
fears and secrets hidden in the sudden, unfamiliar changes 
for a family that has lost their daughter, only to experience 
her return. The promising architect Seo-jin (KIM Moo Yul) 
receives a call that his missing sister, Yu-jin (SONG Ji-hyo), 
has been found after 30 years. 

While her parents receive the news gladly, thinking it’s a 
miracle that she has been found, Seo-jin doesn’t recognize 
his sister at all. As time goes on, Yu-jin slowly begins to 
dominate the family. To Seo-jin’s family, Yu-jin is a stranger 
who comes to look for them whenever she pleases. The 

aptly titled Daughter focuses on a daughter who has been 
lost, but is now found. She is at the center of the conflict, 








and is welcomed by her parents, but poses a threat to Seo- 
jin’s family. The story was influenced by the director’s real- 
life experience of raising a child. “This story looks at how 
the universal concept of family affects the characters,’ she 
explains. In terms of the subject matter, films with a similar 
theme of being threatened by an outsider like Orphan 
(2009), Stepfather (2009) and The Hand That Rocks the 
Cradle (1992) come to mind. Usually very energetic when 
appearing on entertainment programs, SONG Ji-hyo shows 
off her acting skills through a different side of herself as the 
mysterious character Yu-jin. In that sense, SOHN wanted 
to make Daughter a very character-driven film. The film 
will feature ‘unique and unrivaled female characters, as 
well as ‘confrontations between men and women caused by 
this strange woman, and, ‘mystery that 1s conveyed through 
everyday experiences. KIM Moo Yul and SONG Ji-hyo’s 
expert acting highlights the conflict between them, which 
becomes an important aspect of the film. @ 


by KIM Hyeon-su (Cine21 Reporter) | photographed by CHOI Sung-youl 





DD Director SOHN Won-pyung 
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In Search of the Locations of | | 
Innocent Witness, SV/AHA : THE SIXTH FINGER and Money 


The recently released Korean films /nnocent Witness, SVAHA : THE ve 

SIXTH FINGER and Money share one thing in common — they all use Be Paar a 
space to increase the level of audience immersion. This piece shows é , ae 

how the locations used in the three movies expertly function as ' | = 
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Innocent Witness - 
Gwanghwamun and the Busan High Court 


The main locations of Innocent Witness are the city of Busan 
and the Gwanghwamun area 1n Seoul. The lawyer, Sun-ho 
(JUNG Woo-sung), goes through the Gwanghwamun Square 
on his daily commute. The symbolism of Gwanghwamun in 
these scenes adds power to the narrative. The crew did not 
create a separate set for Sun-ho’s office, but chose an actual 
skyscraper overlooking the Gwanghwamun Square. Through 
the window you have a complete view of the downtown 
cityscape. In fact, the same place where Korean citizens held 
candles while crying out for justice is where Sunho worries 
about how to do the right thing. 

It was necessary to film the court because of the nature of 
the scene where the judge announces the verdict. Since it was 
impossible to film inside the courtroom, the production team 
recreated the court in the Busan Cinematography Studio, 
replicating the space after an on-site visit. The only things 
that were not in the actual courtroom are the windows, to 
make the space brighter. The size of the aisle leading to the 
corridor and the size of the door were made according to the 
actual dimensions of the courtroom. 

There were also scenes filmed in the actual Busan High 
Court. Such scenes include the one taking place in the 
parking lot and the corridors, where Sun-ho and Prosecutor 
Hee-jung (LEE Kyu-hyung) first meet, and the scene where 
the only witness of the murder case, Ji-woo (KIM Hyang- 

gi), enters the courthouse for the first time. Ji-woo, who is on 
the autism spectrum, suffers from a condition 1n which the 
fluttering of a butterfly’s wings sounds as loud as thunder. 
Ji-woo, standing at the courthouse entrance and reacting to 
the voices and footsteps of passers-by, looks unsettled. In this 
scene, the actor used a helmet with a camera mounted on 

it to film dynamic point of view footage, of which some was 
used in the film. The background of the actual court doorway 
also increases the intensity of the scene. 

As it is difficult to use an actual courthouse location, often 
the filmmakers opt for a government office or university 
building with a similar look and feel. The Innocent Witness 
production team also scouted various locations but found it 
difficult to give up the grand feeling of an actual court. It 
was especially important to convey the feeling of pressure 
that Ji-woo feels as she enters the courthouse. Currently, the 
Busan High Court is the only court in the country that allows 
filming. Another court movie, Juror 8 (opening in Korea in 
May), was filmed there. 


Innocent Witness 





SVAHA : THE SIXTH FINGER - 

The strange power of Gangwon Province 

SVAHA : THE SIXTH FINGER(hereafter SVAHA) is an 
occult thriller that follows a series of events Pastor Park (LEE 
Jung-jae) experiences while tracking corruption within a 
new religious group. In his investigation, Pastor Park draws 
a connection between Geum-hwa (LEE Jae-in) who was born 
16 years ago with “The Thing” and the mysterious Na-han 
(PARK Jung-min) who is involved in a recent murder case. 
More than 90% of the film was shot on location in Gangwon 
Province. Director JANG Jae-hyun scouted the province 

for six months during the screenwriting phase, looking for 

a location suitable to the atmosphere of the movie. Indeed, 
he explained that SVAHA 1s a film ‘in which narrative 


and space are organically entwined, one not being of more 
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Director JANG was inspired by 
the feeling of depth of 

the Gangwon Province scenery, 
the mountains appearing 

in layers from certain angles 
like many folding screens. 


WY 


importance than the other. He was inspired by the feeling 

of depth of the Gangwon Province scenery, the mountains 
appearing in layers from certain angles like many folding 
screens. The production team wanted to use the mysterious 
and unique atmosphere these mountains emanate in winter. 
This is how they came to the decision that Pastor Park would 
follow different leads around the region and mysterious 
events would occur in every corner of the Gangwon Province. 
Several different regions were used, and it 1s no exaggeration 
to say that most of the small towns in Gangwon Province 
were included. The scene of the downtown area filled with 
Christmas decorations was shot in Chuncheon, and the scenes 
of the apartment in the beginning were shot in Taebaek, 
with its old coal mining town apartments. Geum-hwa’s house, 
which invokes a feeling of dreariness, took two months for the 
production team to create. It was modelled after a location 

in Yeongwol County, but since a building permit could not be 
secured, the actual filming location was in the Jeolla region 
rather than in Gangwon. However, the scenes surrounding 
Geum-hwa’s house were taken with Goseong County as the 





backdrop. 





as Filming in the Taebaek Mountains was halted several times 


+ msl 
“erere 


due to blizzard conditions that caused the crew to be unable 
to even stand. This was also the location of Pastor Park’s car 
crash, when Na-han is on his way to meet his “father”. No 





other location in Gangwon Province would have conveyed 
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the same feeling. “It takes only a few seconds on the screen, 
but the image of mountains in the distance piling up adds 
feeling and depth to the scene,” said JANG. In addition, the 
concrete mixer trucks stand out in SVAHA. This was due to 
the frequent passage of construction vehicles preparing for 
the PyeongChang Winter Olympic Games of February 2018 
that was taking place during shooting. 


Money - 
The hustle of Mugyo-dong as Yeouido 


Yeouido securities firms are where Korea’s money flows 
freely. Money is a crime film depicting the successive 
success, collapse and growth of Il-hyeon (RYU Jun-yeol), 
a stockbroker who dreams of wealth against the backdrop 
of Yeouido, Seoul's financial district. Yeouido is a forest 
of skyscrapers, and at the same time it 1s also “full of life, 
with alleyways populated with the elderly, and a floating 
population travelling to-and-fro like the tide every day.” 
This is the conclusion that the production team came to 
after interviewing locals, walking around, and eating meals 
there to better understand the space. 

Director PARK Nucri regarded Yeouido, down to its 
crosswalks and traffic lights, as “a living organism that 
has the full range of human emotions” and reflected this 
in the film. Around 140 locations were used, including 
busy alleyways, shops and the skyscrapers that flood the 


| 
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landscape of Seoul. 

Just as important as the Dongmyeong Securities office 
landscape, where I]-hyun works, was the complex 
neighborhood scenery of densely packed skyscrapers, 
alleyways and the “army of suits and ties”. The producers 
estimated that this was not the kind of dynamism that 

CGI could portray. For this reason, rather than building a 
separate Dongmyong Securities set, an entire floor consisting 
of 600 square meters in a Mugyo Neighborhood office complex 
was rented for filming. In this space, the background images 
of surrounding office buildings were naturally displayed 
through the office windows. New walls and floors were 

laid out, and real-time clocks and billboards were placed to 
portray the hectic atmosphere. Securities company employees 
usually work with about four to five computer monitors 

per person, and this detail was not overlooked, as over 600 
monitors were brought into the office set. 

Throughout the filming, the actors went through the motions 
of going to work. Suffering through the rush hours, lunch 
break rush at the elevators, mixing in with actual office 
workers, the actors experienced life as an office worker. Later, 
actors brought to their desks personal items that matched 
their characters. The audience gets to see an authentic 
representation of Yeouido, as felt and experienced by the 
actors and filmmakers, through the film. @ 

by LEE Eun-sun (Film Journalist) 
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Layers of Charm 


7 LN Seon-k4u 


JIN Seon-kyu’s stock is soaring. Since making a splash as 

a fresh new face just a few years ago, JIN has emerged as 

an actor who is just as loved by audiences as he is respected 
by people in Korean filmdom. His first big break was The 
Outlaws(2017) where he played Wi Seong-rak, the right-hand 
man of Jang Chen (YOON Kye-sang), the ruthless boss of the 
Black Dragons. With his clean-shaven head and face filled 
with malice, JIN sent chills racing down the spines of movie- 
goers. Who was this brute? Evil incarnate? Neither viewers 
nor critics knew what to make of him. 

Although JIN began working as an actor in the early 2000s, 
opportunities never simply came knocking on his doorstep. In 
fact, he didn’t even get a call-back when he first auditioned 
for The Outlaws because he looked too mild-mannered for 
the role, but he kept calling back the director until he was 
given a second chance. This time he decided to show up with 
a bald head. It was a gutsy move that paid off. The film 
reached seven million admissions. When it was later revealed 
during interviews that the villain they saw on the screen was 
actually a charming person with a genial smile to boot, the 
public couldn’t get enough of him. 

But unbeknownst to all, JIN has been hiding another layer 
of charm. It turns out, he is quite the comic. JIN finally let 
loose in the mega hit Extreme Job, which came out earlier 
this year and attracted more that 16 million viewers to 
theaters. The comedy follows a narcotics squad which goes 
undercover by operating a fried chicken restaurant. JIN plays 
Detective Ma, a man without a plan but a great recipe for 
fried chicken. JIN’s acting chops are on full display, making 
it hard to believe this was JIN’s first outing on a comedy set. 
He was able to elicit laughter through witty delivery and 
goofy expressions but also engage in daring action scenes. 
Moviegoers got the chance to see the actor on the silver 


screen once more last February in the cult-themed thriller 
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SVAHA : THE SIXTH FINGER, in which he plays the 
Buddhist monk Hae-an. Hae-an aids Pastor Park (LEE Jung- 


jae) in tracking down a new cult, providing some comedic 


relief in an otherwise tense mystery thriller. The actor’s 
ability to transition between frivolity and gravitas during the 
film is subtly mesmerizing. 

JIN’s body of work proves that he is a versatile actor, able 

to take on both leading and supporting roles. It 1s hardly 
surprising he has multiple projects lined up, including Long 
Live the King, a story about a gangster running for a seat 
in the National Assembly, Perfect Man, which follows the 
friendship between a hotshot lawyer and a hoodlum, and the 
mystery horror Blackout. Most likely, we will be learning 
more about this charming actor who certainly seems to have 
plenty more to offer. @ 

by Lee Eun-sun(Film Journalist) | photographed by SON Hong-joo 
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Black Panther (2018) 

Okja (2016) 

Senseg (2014-2016) 
ee Ue) 


America’s Next Top Mode! (2014) 
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